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Mellon Buys 
Large Cowper 
Madonna 


Purchase by Andrew W. Mellon 
of Raphael for Which Duveen 
Is Said to Have Paid $800,000 
Has Just Been Announced 


By Water Hem 
December 


in ArT IN AMERICA, 


Enormous prices in the art market do 


not always signify the highest artistic 


quality. Quality is but one of the fac- 
tors which determine market value. Even 
in our own day, which lacks so decidedly 
the strong and unifying stylistical feeling 
of former periods a fact which enables 
us to appreciate equally works of art of 
the 


as Dutch portraits and Chinese sculpture 


most heterogeneous character, such 


French Im 
still 
ject to fashion in our likes or dislikes of 


or Medieval miniatures and 


pressionist landscapes—we are sub- 


art. Fashion, however, in itself justified, 


also creates an increased demand for 


special things and often, therefore, prices 


which are exaggerated from the view- 
point of real artistic value. There is, 
furthermore, the provenance of an art 


fact that it comes from this 


famous collection, 


obic ct the 


or that which some- 
times leads to a valuation not quite based 
upon esthetic merits proper. 

Considering all this, it is all the more 
felicitous that in this instance a large 
sum was paid for a master work of the 
very greatest importance, not only for} 
its immaculate “pedigree” but even more | 
for its intrinsic artistic value. We refer 
to the Raphael Madonna known as the 
“great” Cowper Madonna, which recently 
from the English owner to the 
Mellon collection in Washington. 


passed 


It is not necessary here to enlarge 
elaborately on this picture, which is 
signed and dated (1508) and has been 


described in practically all the publica-| 
tions on Raphael during the last few 
centuries. It might suffice to give some 
of the more important data only. The 
painting, belonging to the last phase of 
Raphael’s stay in Florence, marks the} 
point where, definitely forsaking the} 
manner of his Umbrian period, sweet in 
the play of lines and simple in the ar- 
rangement of planes, the artist has 
reached, under the influence of Leonar- 
do, Michelangelo and Fra Bartolommeo, 
that rich and monumental style which | 
made him the great master of the Italian | 
High Renaissance. As to the history of 
the painting, it was for centuries in the 
possession of the Niccolini family in 
Florence, from which in 1780 it was pur- 
chased by Lord Cowper, English Am- 
bassador to the Court of Tuscany, in 
whose family it remained until this year. 

What we want to stress here is the 
significance of the entry into the country 
of a master work like this Cowper Ma- 
donna. When visiting Europe one can- 
not help being depressed at the sight of 
the immense treasures of inalienable 
works of art in the great public collec- 
tions and churches. “Never will any of 
our pyblic or private collections be able 
to compete with these galleries. It is 
only the refuse of past centuries which 
comes to America.” Well, this Raphael 
Madonna certainly is no “refuse.” It is 
not only an authentic Raphael—there are 
not more than two in this country that 
are without question by the master’s 
hand—(“Little” Cowper Madonna, Wide- 
ner Collection, Philadelphia; Virgin and 
Child Enthroned with Saints, The “Co- 
lonna Altarpiece,’ Metropolitan Museum, 
New York. Two parts of the predella 


NEW YOR 





K, DECEMBER 15, 1928 


perv \ ge 


The ART NEWS 


FOR THE COLLECTOR AND THE CONNOISSEUR 


7 








The ONLY 
Weekly Art 
Newspaper 
In the World 


























~ Entere as second class mail matter, 
i. Ss ae oe under Act of March 3, 1879 


PRICE 15 CENTS 








| 
| 


“PORTRAIT OF 
Recently sold by the John Levy Galleries to a prominent collector in Cincinnati for $150,000 


4 MAN IN A 


DUTCH ART IS 
BROUGHT TO LONDON 


LONDON.—Masterpieces of painting 
worth $5,000,000 aboard a dingy 
little Dutch the V, 
when it sailed up the Thames under 
Tower Bridge on December 11th, accord- 
ing to a wireless to The New York 
Times. 


were 


steamer, Jatavier 


These paintings are destined for 
London’s exhibition of Dutch 
held at Burlington 
While aboard 
the ship they were stowed in two huge 


greatest 
be 


House early in January. 


art, which will 


wooden crates protected by cotton and 
wood wrappings. 

Two Dutch destroyers had guarded 
the treasure ship until she left Rotter- 





belonging originally to the Colonna Al- 
tarpiece are now preserved in the Mac- 
kay collection, New York, and in the 
Gardener Museum, Boston)—but a Ra- 
phael which can stand camparison with 
any of his most famous pictures in the 
great European collections. We, thiere- 
fore, have every reason to congratulate 
Mr. Andrew Mellon for having secured 
it, and ourselves for having it as a most 
important addition to the art resources | 
of the courtry. 


dam Harbor. One accompanied her 
across the North Sea to the British 
coast. All through the night a guard 


|paced up and down on the deck above 
| where the pictures were stored. On the 
journey through the London streets de- 
| tectives rode with the motor truck bear- 
ling the precious paintings. 

| Among the pictures in this consign- 
|ment are five world famous Rembrandts 


and Vermeers, and the “Girl’s Head” 
from Mauritshuis Museum at The 
Hague. 





RMOR” 


'Ex-Kaiser’s Watteau 


Bought by 
Jules Bache 


\“French Comedians,” Formerly in 
| Potsdam, Has Been Brought to 
America and Is Now in Mr. 
| Bache’s Residence in New York 














The first of the pictures sold by, ex- 
Kaiser Wilhelm to come to America has 
|just been purchased by Jules Bache and 
is now in his house in New York. It is 
the “Franzésische Komédianten” by Wat- 
teau which was formerly in the palace at 
Potsdam. Mr. Bache bought the picture 
through Sir Joseph Duveen. 

“French Comedians” belongs to the last 





and finest period of Watteau’s career and 
|was probably painted during or immedi- 
lately after his visit to England in 1719. 
|To this same period belong “The Dance” 
land Gersaint’s sign board, which were 
also in the royal German collection, the 
famous “Gilles” in the Louvre and “Ren- 
dezvous de Chasse” in the Wallace col- 
| lection. 








By ANTON VAN DYCK 


MANY RARITIES 
IN LOO EXHIBIT 


The C. T. Loo exhibition of this year 
is rather smaller than its predecessors, 
but the elimination of minor objects in 
porcelain and bronze has benefited the 
showing and served to 
more 


attention 
forcibly on several pieces of a 


focus 


quality that rarely appear on the market 
either here or abroad. Two of the rar- 
est and earliest sculptures on view are 
a pair of Yun Kang figures of the late 
Vth or early VIth century in which the 
modeling of both body and draperies has 
the strength and expressiveness of prim- 
itive sculpture. It is evident from the 
kneeling posture and outstretched hands 
that the figures represent donors. Two 
specimens of the same early period are to 
be found in the Metropolitan Museum, 


but no other comparable specimens exist 
in this country. It is thus scarcely sur- 
prising that the Loo figures were sold 
on the first morning of the exhibition. 

Two other remarkable pieces in the 
Loo showing, a northern Wei pedestal to 
a Buddhist stele and a pair of massive 
stone doors of the later Han dynasty, 
were illustrated and discussed by Os- 

(Continued page 11) 


on 


Flemish Primitives 
From Sigmaringen 
_ Collection Shown 
Thirty Flemish Paintings, Only 
| Part of Famous Hohenzollern- 


Sigmaringen Collection to 
Leave Germany, at Drey’s 





Thirty paintings, by early Flemish mas- 
ters, formerly in the famous Hohenzol- 
lern-Sigmaringen collection, have been 
put on exhibition in New York by A. S. 
Drey. 

“One of the principal sources from 
which the pictures of the princely col- 
lection came,” writes Dr. Friedlaender, 
“was the famous collection of the archi- 
tect of the town of Cologne, Johann 
Peter Weyer, which, like the collections 
Boisserée and Wallraf, was rich in 
Flemish and Rhenish paintings of the 
XVth and XVIth centuries. This col- 
lection was sold at public sale, August 
25th, 1862.” The majority of the pic- 
tures in the Drey collection were listed 
in the Sigmaringen catalogue of 1883, 
although there are a few which were 
added later. At that time the royal 
collector must have had the field almost 
to himself; it must have been possible to 
choose only the finest and the most rep- 
resentative examples of the early schools 
for it was not until comparatively recent 
years that these were eagerly sought. 

Other portions of the Sigmaringen 
collection were acquired by Germany and 
will be preserved as a public treasure. 
The Flemish pictures which Dr, Drey 
has brought to New York are the only 
part which was sold abroad. As ex- 
amples of the art of their period and 
place it is probable that they form the 
finest collection which has ever been 
brought to New York. It is significant 
that they need no bolstering up with 
famous names; only a few are definitely 
ascribed to painters whose names are 
known, although their quality is evident 
and leaves no doubt that each is the 
work of an excellent painter. Dr. Drey 
is greatly to be congratulated on the 
conservatism of his catalogue, a restraint 
which is as refreshing, as it is rare. 

In addition to their high quality, the 
excellent state of all the pictures com- 
mands attention. Apart from the soft- 
ening which they have acquired in four 


centuries, the pictures appear to be very 
much as they left their painter’s hands. 
Neither too scrupulous cleaning nor the 
destructive blight of “restoration” has 
robbed them of the artist’s touch, The 
collection is one which can be enjoyed 
without a catalogue or studied minutely 
with great profit. 

A beautiful “Annunciation” by a fol- 
lower of Rogier Van der Weyden has 
the crisp firm line, the carefully built 
composition and glowing color which 
one associates with the best pictures of 
the early Flemish school. Although its 
actual form is unique, it is in effect a 
summing up of the Flemish versions of 
this theme. The “Madonna and Child” 
which is tentatively attributed to Dierik 
Bouts also belongs in the front rank of 
the painting of the period. It was for- 
merly given to Van der Weyden and its 
ascription to Bouts will add to the 
artist’s stature. 

One of the most interesting pictures 
in the collection, a triptych dated 1473 
by a Bruges artist, shows the Virgin and 
Child in the center panel with the donor 
and his wife in the wings. The Madonna 
is most spiritual and the contrast be- 
tween her and the worldly donors is 
not without humor. The gentleman, who 
was the Mayor of Bruges, seems a little 
weary of kneeling although his face ex- 
presses a bored resignation. His wife 
is also more concerned with this world 


(Continued on page 6) 
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his line, and his urerring composition ; f take part in the Civil War as a Union 
AMERICAN ART Bernard Karfiol’s “The Sailboat” subtle Bash ord Dean, (CHARLES COLEMAN soldier. In 1866 he returned to Europe 


AT NEWARK MUSEUM in modeling and in its simplicity; Glenn Armor Expert, MEMORIAL EXHIBIT |: and painted in London, Paris, Rome and 


O. Colemann’s “Coenties Slip,” one of | in the Villa Narcissus, his home on the 
. . . , | 


Jew iew $ ; ats . lisland of Capri. 
The Newark Museum put on view this} ini, artist's characteristic records of Dies Suddenly odes P 


le RAT ORCI fay ; 2 nga ‘ p The pictures shown by the museum 
week a group of urteen pain gs | New York streets; A. S. Baylinson’s pecial exhibition of a group of oil! comprise religious subjects for which he 
sculptures by living American artists.) «c.: Life” 
s ’ 


a flower painting which paintings, watercolors and pastels by the} was famous, as well as a group of water- 
All these works of art were acquired by| + i1-¢< an intensely individual note by late Charles Caryl Coleman, the eminent|Colors and pastels of the eruptions of 
the museum during the present year. The | ; : ‘esuvius. He was interested in catch- 
ee: ee veeuees fo Ene disae Wade ie On cteene oe Be 
with the policy of John Cotton Dana,| ated Station” an interesting treatment|..., , newspapers. > exhibition is on view| clouds and on the surface of the Bay of 
director of the Newark Museum, to|,¢ ay everyday subject originally con- Michigan. Mr. Dean was one of the| on the third floor of the museum in one| Naples. Also in the exhibition are many 
recognize contemporary American art | celui’ Mendes Wene's “Rebd to the Vil- greatest authorities on armor, a leader oonee or See the charm and 
through purchase and exhibition. |lage” a landscape poetic and yet vigorous among museum men and a distinguished | pybIi¢ on Sunday, December 9th. It will — rr nee 
Commenting on the purchase, Mr. in treatment; George C. Ault’s “View SCrOREEEE, continue through the holidays. ee ee ee 
Dana said: \from Brooklyn” and “From Brooklyn]. i. 4 on ’ The museum feels that this showing is 
“The Newark Museum does not want} fejohts” eile Saline the precision of a 1867. After graduation from the Col-| most appropriate because of the close! Harman & Lambert 
to create the impression among its pPa-| sructure and the personal sense of color lege of ti City of New York he devoted | relations that it had with Mr. Coleman. | 
trons and visitors that art is an activity himself to the natural sciences and be-| y, 
which has flourished only in periods 
other than our own. It does, definitely, There is one watercolor, Pop Hart’s 
want to persuade them that art is still | «Cockfight,” 
with us in our own country and in our 

















The Brooklyn ‘Museum announces a 








Bashford Dean, formerly curator of 
arms and armor at the Metropolitan 


Muse ¢ ’ ee a se ‘ 
| dent Artists; Bernard Gussow’s “Ele- sapegens of Art and recently a trustec, ber 5th was recently announced in the 
died on December 6th in Battle Creek, The 


the secretary of the Society of Indepen- American artist whose death on Decem-| 





of the east galleries and opened to the 





Dr. Dean was born in New York City 





‘ Established in Coventry Street 
Coleman was an artist of interna-| During Three Centuries 


|tional reputation as is evidenced by the| 
| list of museums which possess his works 


relations which are characteristic of this 


e ‘apt came one of the foremost zoologists and 
artist’s work. All these are oil paintings. |.“ : 


icthyologists in America. In 1903 he 
joined the staff of the Metropolitan Mu- 


and by his connections with artists 
seum, first as honorary curator and_| 


one of this artist’s joyous 
and authentic records of low life in mid- 


|abroad. In this country his pictures hang 

















own time. The eyes of our American] dle America. later as curator of arms and armor. The] j, the Brockiva Maseum. the Beffalo| 

public, unfortunately, have been turned} The sculpture includes William Zor-| splendid collection now in the museum, | ;.;,,. ets A ie le ) “ De : ee BY APPOINTMENT 

one me < of woarzae are — ach’s “Woman's Head” which shows this!one of the four principal collections in| ,,,, th : arp "4 — ord coo 

purses have been opened wide for the|sculptor’s sure feeling for design, and 4 Poppies ae) : e, the St. Louis Museum and the , 

purchase and the fashionable and ex-|the sath Bart) aeciiar which he achieves the world, ae assembled almost en- | Louisville Museum of Fine Arts. He} Dealers in 

pensive installation of the antique and the| through elimination of detail and with|titely through his efforts. He was largely | was a member of the National Academy | ANTIQUE SILVER 

exotic and they have opened hardly at| broadly defined planes; Robert Laurent’s|instrumental in securing the Riggs col-| of Design, the National Arts Club, the | 

all to buy the art of men and women|“Duck” a wood sculpture in which the|lection for the museum and added to} Players, and the London Arts Club and JEWELLERY 

who are working here and now. sensitiveness of the artist’s hand is felt|that by other gifts and purchases. The |*" Associate member of the Newspaper | OLD SHEFFIELD PLATE 
“If art is to flourish in our land it|in the carving; Gaston Lachaise’s “Head” | installation of the collection, regarded as \rtists’ Association and the Order of | 

must be supported by our museums and | original in conception and modeled with|one of the best presentations of arms | ‘he Loyal Legion. ETC. 

by our rich private collectors. Acting|subtlety and vigor; and Duncan Fergu-|and armor in any museum, is also the}, ~ r. Coleman's residence was the is-| ow 

on that belief, the Newark Museum,/}son’s “Mimi” a distinguished portrait in| result of Dr. Dean’s labor. land of Capri for the last fifty years, 177. NEW BOND STREET 

which is not specifically an art museum,| bronze in which portraiture and sculp-| Bashford Dean was one of the few | However, he made several visits to the , ONDON. W. I ; 

but one of science and industry also,|tural design are very successfully com-| museum men in America whose position | ‘ nited States during this time. As a L as 

with very limited funds for purchases, | bined. was one of international leadership. His | ‘C¥"8 ™@" he returned from Italy to 

has acquired several paintings and sculp- Among living American artists whose|loss will be a severe blow not only to| = eek EEE SS LANE LT 





tures by living Americans each year| works have been acquired by the Newark | the Metropolitan Museum, the American | 
since the public opening of its new build-| Museum during the past two years are:| Museum of Natural History and Colum- | 
ing in 1926. This does not mean that the| Robert Henri, John Sloan, George|bia University where he had served so| 


Newark Museum does not value the art} Luks, Jerome Myers, A. W. Glackens,|long and so well but to the whole mu- | 5 
of other countries and other times. It} Samuel Halpert, Guy Pene DuBois, Gif-|seum world. ; 
means, simply, that this museum wishes| ford Beal, Augustus Vincent Tack, Alice Se a re ° ad e : 


to concern itself with the art of today|Morgan Wright, Niles Spencer, Joseph 


rather than the art of yesterday, and that | Pollet, Hunt Diedrich, Will ‘Shuster, CHICAGO MEMBERSHIP (Established 1760) 























it believes there is art now being pro-|Chester Beach, John Flanagan, C. P. W 
duced in this country which is worthy|Jennewein, Trygve Hammer and many LEADS ORLD 
of a place in any museum in America or | others. PAINTINGS DRAWINGS 
in Europe.” aa The museum was aided in acquiring} CHICAGO.— Among. the agencies leav- ENGRAVINGS ETCHINGS 
a woe ot ac” hated = a oo weap go eeg ~~ sculptures by . —- ening Chicago with its wholesome activi- s 
useum included Max eber’s “Zin-|ber of friends of American art, including |,:;... ; ee we dink aa ie 
nias” and “Landscape” which show this|Mr. and Mrs. Felix Fuld, Joseph S. Isi- was " the _ ee ae ho err By Appointment 
artist’s potent color, the live feeling of!dore, and Arthur F. Egner. members of the Art institute. So rapit 
has been the growth of this membership LITHOGRAPHS, WOODCUTS, BY THE 
that it may be compared to the astonish- OLD AND MODERN MASTERS J 





ing growth of Chicago itself. It now 


has the largest membership of any mu- EXPERTS, VALUERS, PUBLISHERS 
OMAS GNEW &9 SONS INC seum in the world, with 17,325 members, seh A inl 


as of December 31, 1927. The nearest 
































Established in London in 1817 approach to this is that of the Metro- 144-145-146, New Bond Street LONDON, W. 1 
43 Old Bond Street 14 Exchange Street politan Museum of Art, of New York, Cable Address, Colnaghi, London | 
LONDON W. MANCHESTER with 13,690 members, as of December 
31, 1927. Since the 3lst of last Decem- | 
125 EAST 57th STREET, NEW YORK ber, however, the Art Institute has made F 
a net gain of 675 new members, making 








5 ET 


the total membership now 18,000. When 
it is considered that in 1918 only 6945 | fF K EIN BERGER 
be wey ; | rs 


persons had joined the Chicago Museum, 








its growth can be better realized. As | 
may be supposed the support of all these (GALLERIES INC 

members yields the Art Institute a con- : 

siderable revenue. Only recently the ESTABLISHED 1848 ; 


Life Membership fund passed the million 
dollar mark and now stands at $1,015,810. 


This important fund was launched in 

1897 when William H. Bush gave one ANCIENT 
hundred dollars with which to start the 

fund. Thirty-one years later, Mr. Bush, 

whose business is that of real estate and PAINTINGS 

who lives at 1538 North State Parkway, . 


seeing that the Life Membership Fund « 
had reached the total of $999,600 paid j 
the final $400 that put the fund over the and 


top, at one million dollars. 


— =] OBJECTS 
L. BERNHEIMER OF ARTS 


Antique Galleries 


Portrait of a Man by Pietro Longhi PRIMITIVES 
TAPESTRIES 
| PICTURES sx» DRAWINGS by the Of All Schools 


or EMBROIDERIES 
| OLD MASTERS—and Encravines | yp ily eae 
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JAVANESE BATIKS AT SUN ENTERTAINS | 


BROOKLYN MUSEUM | 


The exhibition of Javanese batiks 
which was opened at the Brooklyn Mu- 


seum on Saturday, December Ist and 


interesting collection of 38 pieces lent|acted as hostess, at the 
by Mr. Paul E. Vernon, a paper manu-| Hotel on Tuesday last. 


facturer living in Brooklyn and a world 
traveller. He has shown himself a col- 
lector of discriminating taste as all the 
pieces he has lent for display have highly 
satisfactory textile designs and remark- 
able color. 

The types of pieces shown are sarongs, 
The first are 

which 


slendangs and _ kapalas. 


long rectangular pieces are 


wrapped around the body, the second 
narrow rectangular pieces worn by the 
women over the head as a scarf or to 
carry babies or bundles and the third, 
square pieces worn as turbans chiefly by 
the men. Each of them is an example 
of highly individualistic work and they 
are so highly prized by the natives that 
they are considered excellent security 
in the pawn shops, just as jewelry is 
considered in occidental countries. Mr. 
Vernon found that he could obtain bet- 
ter examples by visiting the pawn shops 


than he could from the regular stores 
and for that reason many of the ex- 
amples shown bear the purple pawn 
tickets. 

As Java is a hot country and the na- 
tives work in the fields raising coffee 
and sugar, the batiks must be dyed 
with the very best vegetable dyes to 


withstand the glare of the sun and fre- 
quent washings. 

The designs are intricate and be 
Many of them are traditional, some are 


variations of standard patterns and some | 


are original with the worker. From the 
colors used one can tell in what part of 
Java the batik was made. For instance, 
from Djocdja and Solo come batiks in 
rich tones of brown and tan and deep 
indigo blues; from Pekalongan, cream 
and blue, and from Samarong, the batiks 
done in a variety of colors. Batiks were 
introduced into Europe in the XVIIth 
century by the Dutch East India Com- 
pany and since then have been very 
popular. 

The Javanese desiring to make a batik 
follows the method used since prehis- 
toric times, except that the cotton foun- 
dation used now is probably imported 
from England or Holland whereas in 
former times it was always homespun. 

The first step is to boil the cloth in 
oil. This gives it a creamy color and a 
soft texture, almost like kid. Next the 
cloth is put on a frame and the pattern 
drawn in with a pencil or a piece of 
charcoal. After this comes the dyeing 
and before each color bath, those por- 
tions of the batiks which are to resist 
that color must be covered with liquid 
wax, 














autiful, | Amy Ferris, Mrs. H. E. 


world 





AT LUNCHEON 


Women active in the art and antique 





were entertained at a luncheon 


Ritz Carlton 


About seventy including 
prominent art and antique collectors as 


women, 


well as women conducting art and an- 
tique galleries, were present. After a 
delightful luncheon Miss Stanton in a 
brief address stated that the purpose of 
the gathering wags to bring together 
people with the same interests, who, as 
so often happens in New York, may live 
and work next door each other without 
becoming acquainted. 

Mr. Walter Pach was asked to “justify 
his recent book Ananias—the False Art- 
ist.’ which he did in lighter mood to the 
interest and amusement of his audience. 

Those present included: 

Miss Margaret Sherwood, Mr. Walter 
Pach, Miss Helen Josephy, Mrs. William 
T. Walker, Miss Virginia Hamill, Mrs. 
Blanche Bostwick, Mrs. Ebenezer Mack 
Treman, Mrs. Chester Dale, Miss Flor- 
ence S. Bass, Mrs. William H. Gardiner, | 
Miss Blanche Underwood, Mrs. Frances 
R. Wellens, Miss Belle da Costa Greene, 


TAFT COLLECTION 
CAMPAIGN LAUNCHED 


CINCINNATI.—Much interest has 


|been aroused in Cincinnati by the launch- 

. . . . . . | 
|given by the Evening Sun at which Miss | 
will continue until December 3lst is an| Eleanor W. Stanton, Women’s Editor, 


ing of the campaign to raise the $2,509,- 
000 necessary to obtain the Taft collec- 
tion of old masters of paining and to es- 
tablish the Cincinnati Institute of Fine 
Arts, reports the Enquirer of that city. 
We talk the relative 
value of these 


hear much of 


greatness master- 


Painting seems to fill 


and 
pieces of paint. 
the eyes of most people, and for that 
reason the public must not be unmindful 
f one of the greatest, if not the great- 
est, features of this collection—that is 
the Tafts’ assemblage of Chinese porce- 
lains. Of all the possesions that are 
placed before us the Chinese porcelains 
of the Taft collection are the most pre- 
cious. They can never be duplicated 
again, and some of them are the only 
known examples in the world. What is 
more, collectors of Chinese porcelains be- 
gan acquiring specimens in the market 
one hundred years or more before some 
of the masterpieces of paint were pro- 
duced. Long since these examples have 
found their permanent homes in mu- 
seums, and will never again come on the 
market. Such perfect examples as we en- 
counter in the Taft collection are not 








Miss Ethel A. Reeve, Miss Frances T. 
Miller, Miss Helen Hackett, Mrs. Av- 
erell Meigs, Mrs. Katherine P. Studdi- 


Agnes Foster Wright, Mrs. Amy Som- 
mers Phillips, Miss Adeline de Voo, Miss 
Elizabeth Dick, Mrs. Pola Hoffmann, 
Mrs. Justine Elliott Millikan. 

Miss Margaret I. Hutchinson, Miss 
Brewer, Mrs. 
James C. Rogerson, Mrs. Beatrice 
Saker, Miss Lucy D. Taylor, Miss Jane 
White Lonsdale, Miss Gertrude Brooks, 
Miss Anna Barringer, Miss Nancy Mc- 
Clelland, Mrs. Elsie Sloan Farley, Mrs. 


Jessica Boss, Mrs. Francis G. Wick- 
ware. 
Thomas C. Devine, Baron John H. 


Von Eyssenhardt, E. O. Petersen, Miss 
Martha Coman, Miss May Bass, Miss 
Katherine Sargent, Miss Helen Billau, 
Mrs. Catherine Chase, Mrs. Anna M. 
Phillips, Mrs. Kenneth Torrance, Miss 
L. Wittler, Miss Gloria Finck, Mrs. 
Mary Buel, Mrs. Phillips B. Robinson, 


Mrs. W. P. Robertson, Miss Bertha 
Schaeffer, Miss Mary Louise Wickes, 
Miss M. Vandegrift, Mrs. Henry V. 


Weil, Miss Helen Beique, Miss Mary C., 
O’Brien, Miss Elisabeth Brown, Miss 
Rosine Peyser, Miss Cecile H. Ettlinger, 
Mrs. Olive Chapin Lawson. 








with a pipe attachment out of which the 
wax runs on to the batik. After it has 
received the dye the wax must be re- 
moved with hot water. This process is 
repeated for each color used. 

It is a process requiring so much time 


For this the native uses a tjanting|and such great skill that it is small won- 


a cup or reservoir of metal or bamboo! der the batiks are highly prized. 
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even found in many of the finest collec- 
tions. : 
The Taft collection is the third great- 


\ford, Miss Helen G. Hammond, Mrs.|..¢ collection in America and the fifth 


greatest collection in the world. It is 
rich in perfect and priceless examples of 
the K’ang-hsi period which was con- 
sidered the greatest period in Chinese 
porcelains. 

The fact is that from the standpoint 

|of beauty and antiquity it is a regal col- 
lection. A few of the examples come 
from Imperial Chinese collections, such 
as the marvelous apple-green crackle 
\jar, of which there is not another known 
example in the world. It is particularly 
lrich in examples of powder blue; the 
blue used in decorating these specimens 
is known as the Mohammedan blue, 
| which is blown on to the forms, making 
lit the more valuable. 
There are three particularly fine speci- 
|mens of five-color decorations on black, 
yellow and green grounds. The collec- 
tion contains priceless and perfect speci- 
mens of peachblow. One of these large 
bottles, called the Hunter Bottle, is prob- 
ably the only notable example of its kind 
in existence. This is also probably true 
of two examples of Sang de Boeuf. 
These are two bottles that are perfect 
mates. It is most unusual to find two 
pieces that are perfectly matched in the 
same collection and this fact increases 
their value many times, and each in itself 
is worth a king’s ransom. 

I remember seeing, on one of my visits 
to this collection, two magnificent egg- 
shell lanterns, in perfect state, exquisitely 
decorated and of elaborate workmanship. 
We are told that no finer specimens than 
these exist today. 

Two of the most widely known and 
famous examples are a pair of Haw- 
thorne ginger jars. These are painted in 
the most brilliant blue of the K’ang-hsi 
period, with branches of the wild plum 
spread upward and downward on the 
|side of the jar and with a background 
of exquisite blue painted and lined so as 
to resemble the cracking ice. 

Of all the porcelains in the Taft col- 
| lection those marvelous examples of 
single-color glaze will probably give the 
greatest delight to the people because 
their colors glow like a flame; their bril- 
| liancy, their luster, their exquisite trans- 
|parency will be a source of constant de- 
light to the eye. 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Mail Orders 


receive prompt attention 
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Catalogues sent upon request 





Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, III. 
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TOLEDO REPORTS 
LARGE ATTENDANCE 


TOLEDO.—Blake-More Godwin, di- 
the Toledo Museum of Art, 
announces that 8,684 more children and 
adults visited the museum the first eleven 
months of 1928 than during the entire 
twelve months of 1927. 


rector of 


The total attendance for the preceding 
158,158, while at the end of 
November this year the total attendance 
since the beginning of the 
found to be 166,842. 


year was 


year was 





LLEWELLYN ELECTED 
TO ACADEMY POST 


LONDON.—The Royal Acauemy ap- 
parently has been made safe for classic 
art for another term by the election, on 
December 10th, of Sir William Llewellyn 
to the post of president, vacated through 
the death. of Sir Frank Dicksee, The 
New York Times reports. The names 
of Sir William Orpen, Sir Edwin 
Lutyens, Sir Frank Short, Sir Reginald 
Blomfield and Sir D. Y. Cameron were 
also considered. 

Sir William might be described as dis- 
tinctly conservative. He is also held in 
high favor by the royal family. 
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SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 
749 Fifth Avenue, New York Between 57th and 58th Streets 





Very fine 18th Century Chippendale gaming table. 
Also opens into desk. 


RARE OLD TAPESTRIES 


Illustrated brochure sent on request 


Cables: Gobelin, New York 
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C. A. PLATT ELECTED 


BY ROME ACADEMY 


Charles A. Platt, architect, was elected 
president of the American Academy of 
Rome at the annual meeting on Decem- 
ber 11th, at 101 Park Avenue, The New 
York Times reports. Mr. Platt suc- 
ceeds the late William Rutherford 
Mead. George B. McClellan was re- 
elected first vice-president, C. Grant La 
Farge was made secretary, and William 
A. Boring treasurer. William Mitchell 
Kendall was elected second viec-presi- 
dent to succeed Mr. Platt. 

New members of the board of trustees, 
elected for terms of three years, are 
Newcomb Carlton, president of the 
Western Union Telegraph Company, and 
Louis Ayres, architect. From among 
the fellows of the academy Eugene F. 
Savage, painter, was elected a member of 
the executive committee and C. Paul 
Jennewein, sculptor, and Ralph E. Gris- 
wold, landscape architect, of Pittsburgh, 
were chosen members of the council of 
the academy. Herbert Adams, sculptor, 
and Professor John C. Rolfe of the 
University of Pennsylvania also were ap- 
pointed members of the executive com- 
mittee. 








EMIGRES LOSE SUIT 
FOR RUSSIAN ART 


BERLIN.—The effort of the Russian 
émigrés to regain possession of the art 
objects which they claymed as their 
property and which were brought by the 
Soviet to Berlin for auctioning, came to 
naught when, on llth, the 
court revoked the made a 
month ago preventing the sale, reports 
The New York Times. 

The court in handing down the de- 
cision recognized the Russian nationali- 
zation decree of 1920 which provides for 
state seizure of the property of all citi- 
zens who have fled beyond the borders. 
The works of art in question came under 
that category, the court said. 

When the auction was opened at 
Lepke’s rooms early in November, Prince 
Dabrischa Kotromanitz, pretender to the 
Croatian throne, obtained, after repeated 
attempts, an injunction to prevent the 
sale of two paintings. The next day a 
number of other Russians obtained simi- 
lar rulings and in all about 100 valuable 
pieces were withheld from the auction, 
which attracted international attention. 

Though six Gobelin tapestries had 





December 
injunction 








UNUSUAL EXHIBITION OF SCULPTURE 
by 
MALVINA HOFFMAN, A.N.A. 


EXHIBITION OF PAINTINGS 
Twelve Scenes from the Life of Christ 
By DEAN CORNWELL 
Dec. 11 to Dec. 22 


MR. CORNWELL also is just returning from a period of work and study 


abroad—these canvases being the outcome of his sojourn in the Holy Land. 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


15 VANDERBILT AVENUE, NEW YORK 
Open Daily (except Sunday) from 9:00 to 6:00 





THE first one-man exhibition given 
by Miss Hoffman in several years 
will be held at these galleries 


DEC. 15 to JAN. 5 
These include her latest work, 


reflecting her impressions 
of the Orient. 


Illustrated at left: 
“Hindu Incense Burner” 
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been sold before the injunction could be 
served, the court seized the money paid 
Now 


the other pictures and pieces will be de- 


for them and held it in escrow. 


livered to the Russian Embassy here and 
will probably be sold privately through 
Lepke’s. 

The quick action of the court is be- 
the fact that the 
Soviet Government was the plaintiff in 
the case. The Russian Government ex- 
plained, when the auction was first an- 
nounced, that the collection, which was 
sold for nearly $1,000,000, represented 
duplicates of pieces in Russian museums 
or pieces which could easily be spared 
without affecting the completeness of the 
Soviet collections. The funds obtained 
from the auction will be used to main- 
tain the numerous museums, the Soviet 
says. 

The ruling states that German laws 
protecting private property do not apply 
to the case and the judges are not in a 
position to pass judgment on the sov- 
ereign acts of the Soviet Government 
concerning her citizens. 

The émigrés will be obliged to pay 
the costs of the hearings. An appeal 
to a higher court is unlikely. 


lieved to be due to 





BINNS MEDAL 
WINNER ANNOUNCED 


The Charles Fergus Binns Medal for 
Excellence in Ceramic Art has been 
awarded for the year 1928 to Frank 
Graham Holmes, art director and desig- 
ner for Lenox, Incorporated, of Trenton, 
New Jersey. 








HIGH DUTY ASKED 
ON PERSIAN RUG 


CHICAGO.—A new treasure to be 
added to the rare things in the Lake 
Shore drive mansion of Mrs. Rockefeller 
rug that 
a shah, to a tsar and to an emperor in 


McCormick is a belonged to 
turn. 

The arrival of the rug in Chicago has 
the United States 
demands $80,000 

Mr. McCormick 
has declined to pay it, because of the 
rule that exempts certain objects more 
than one hundred years old from duty. 
Mrs. McCormick plans to carry the mat- 
ter to the highest courts. 

Mrs. McCormick recently paid $120,000 


been delayed by 


government, which 


duty, says the “News.” 


for the rug in a London auction sale 
after a spirited contest with another bid- 
der, who Mrs. McCormick discovered 


too late was her brother, John D. Rocke- 
feller, Jr. The rug will rank with the 
gold dinner service that Napoleon once 
gave to his sister in Italy and the 
emerald necklace that belonged to a 
queen, as one of Mrs. McCormick’s 
rarest treasures. 

The rug was said to have been woven 
in Persia for the Shah centuries ago. 
Many years later it was sent as a present 
to the Tsar of Russia, where it softened 
the footfalls of Peter the Great in the 
Winter Palace in St. Petersburg. Then 
the rug was given to the Austrian Em- 
peror as a gift to curry favor when 
Austrian aid was needed by Russia. 
Finally it appeared in the art marts of 
London. 
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EXHIBITION OF FLEMISH PRIMITIVES 
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PRINCE OF HOHENZOLLERN-SIGMARINGEN 
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CASA DE VELAZQUEZ 
OPENED IN MADRID 


MADRID.—In the presence of King 
Alfonso 





and a distinguished company 
which included over 200 eminent French 
that 
the purpose, the Casa de Velazquez was 


opened in Madrid. 


personages arrived especially for 


The Casa de Velazquez is destined to 
be the home of artists and scholars com- 
ing from France to study Spanish art, 
something similar to the French Acad- 
emy in Rome. The idea dates from 1916, 
when the Institute de France sent a mis- 
sion to Spain to show that the turmoil 
of war did not arrest the cultivation of 
art, science, and letters. Spain returned 
the visit, and as a result of these ameni- 
ties, there arose the idea of the Casa de 
Velazquez. King Alfonso warmly ap- 
proved, and the Spanish government 
presented to France a magnificent site 
on the grounds of the Moncloa Park, 
overlooking the snow clad peaks of the 
Guardarrama Mountains, a_ favorite 
background of Velasquez’ royal portraits. 
The Madrid municipality presented the 
sculptured doorway of the Onate Palace, 
which old Madrid’s 
ancient buildings, and had to be pulled 


was one of finest 


down to make room for modern traffic. 


Building operations started in 1921, 
financial conditions in France being re- 
sponsible for several interruptions. The 


edifice, the cost of which will probably 
exceed twenty millions of francs, is a 
very happy interpretation of the style of 
the first half of the XVIIth century, in 
which Velasquez lived. Some of the 
finest buildings in Madrid date from that 
period, chief among them being the 
Town Hall and the Foreign Office. The 
two elegant towers rise in their pleasant 
surroundings, a landmark of art and in- 
ternational goodwill. 

The Casa de Velazquez will be man- 
aged by a committee presided over by 
the secretary of the French 
Académie Arts, Monsieur 
Widor. Among the delegates that came 
from Paris for the opening ceremony 
were Marshall Petain, several cabinet 
ministers and under-secretaries, and the 
leading artists, scholars, and directors of 
learned societies. On the Spanish side, 
the prime minister headed the entire 
abinet, and the Duke of Alba was among 
the many noblemen and art scholars 
present. | as te 


IMPORTANT BELLINI 
FOUND IN LONDON 


LONDON.—One of the most impor- 
tant finds of modern times has just been 
made by Mr. Percy Moore Turner of 
the Independent Gallery, London. It 
concerns a “Madonna and Child” by 
Giovanni Bellini, already named by Ba- 
ron van Hadeln, the great authority on 
Venetian painting, the “Madonna del 
Baldacchino.” In every detail, the work 
is a great masterpiece. The expression 
both of the Mother and the Child is of 
rare sensitiveness, the painting of the 
draperies and of the brocade canopy is 
exquisite, while the characteristic land- 
scape winding away at the back of the 
picture is full of charm. It is a supmeme 
accomplishment by a supreme artist, and 
a most valuable addition to the world’s 
treasury of art. L. G & 
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Van to Collect 
£5,000,000 Worth 
Of Pictures 


LONDON.—According to the London 
Daily Express armed men were concealed 
inside a specially constructed motor-van 
which left London on November 26th to 
collect £5,000,000 worth of art treasures 
from public galleries and private collec- 
tions for the great exhibition of Dutch 
Old Masters 
January 4th at Burlington House. It will 
be the 
foreign pictures ever exhibited in Lon- 


that is to be opened on 


most wonderful collection of 
don. 


These priceless art treasures, and 
many others, will be brought to Burling- 
ton House by road and guarded day and 
night by picked men armed with revol- 
vers. Police co-operation has been ar- 
ranged for additional protection at every 
place of call. 

The fitted 


special springs and large balloon tires to 


motor-van has been with 


avoid vibration. A padded case has been 
made to measure to take every one of 
the pictures, so that none shall be dam- 
aged on the journey. 

There will be about 300 oil paintings 
in the collection, and a large number of 
Dutch etchings, as well as a remarkable 
display of Dujch 
XVIIth century. The Rembrandts alone 

no fewer than forty in number—are 
valued at nearly £2,000,000. 

When the motor-van, with its armed 
London it ,went 


silverwork of the 


guards, set out from 
Scotland. The 
Armour,” 
belong to Sir Joshua Reynolds, was col- 
lected 
other 


direct to famous Rem- 


brandt, “Man in which used to 


from the Glasgow gallery, and 


mansterpieces were collected at 
Edinburgh and Aberdeen. 

A westward route was then followed 
back to London, and stops were made at 
the country seats of dukes and other 
peers and at the homes of noted art con- 
noisseurs to pick up the Old Masters one 
by one. 

Not for one moment will the art 
treasures be left unguarded. While some 
of the guards are sleeping, the others 
will be keeping watch and ward over the 
pictures. When they arrive in London 
they will be stored in the vaults of Bur 
lington House, where another armed 
guard will be on duty. 

It will take three weeks to escort all 
the pictures to London. The exhibition 
will be open until March 9th. 


REMBRANDT TO BE 
SHOWN IN LONDON 


LONDON.—The 
Aldermen of 


Burgomaster and 


Amsterdam have decided 
to accede to the request of the Minister 
of Public 


brandt’s 


Instruction to allow Rem- 


famous picture, “The Jewish 
3ride,” to leave the country for exhibi- 
tion at the Art Exhibition 
in London, reports The Daily Telegraph 
of London. 

The special commission appointed for 
the purpose has decided that the present 
condition of this work does not preclude 
such a_ step, providing the necessary 
precautions are taken. 

Much correspondence has recently been 
appearing in the Dutch Press opposing 
the transport of this picture to London 
for exhibition purposes owing to the 
risk involved. 

Mr. A. C. R. Carter writes: 

“Along with the large pictures of the 
‘Prodigal Son’ in the Hermitage Gal- 
lery at Leningrad this picture of ‘The 
Jewish Bride’ is considered to be one of 
the last works painted by the master be- 
fore he died on October 8th, 1669, in his 
65th year. When one thinks of Rem- 
brandt’s loneliness and sorrow, this Jewish 
ride is a marvel of swan song in paint- 
ing because it depicts an unforgettable 
memory of happiness with his beloved 
Saskia. The bride is not alone in this 
composition as the title would seem to 
convey, but she is standing proudly by 
her husband, who tenderly embraces her. 

“The painting of the whole picture 
shows no sign of decay of power, and 
for this reason the loan of it to England 
will be welcomed by every devout lover 
and ardent student of Rembrandt's art. 
It should be added that the last figure 
in the date which Rembrandt signed on 
the canvas is missing, but the year in- 


tended is held to be 1668.” 


Netherlands 


The Art News 











ITALIAN CUSTOMS 
SEIZE A TIEPOLO 


LONDON.—A 
belonging to Count Caiselli, and valued 
at £10,000, has been confiscated by the 


painting by Tiepolo, 


Italian Customs authorities in the course 
of an attempt clandestinely to export the 
picture, which had been disguised with a 
false front, The Daily 


paper reports 


Chronicle of London. 


Grand Central 


Discovers American 
Art Center 





The Grand Central Art Galelries an- 
nounce that from the point of view of 
per capita ownership of works of art 
Aurora is now the art center of the 
United States. 


fifty thousand people, a greater percent- 


In this city of less than 


age of the population own valuable works 
of art than is the case in any other town 
in the country. Each year the people of 
Aurora attend the exhibition held there 
under the management of the Grand Cen- 
tral Galleries. And they do not come 
merely to look at the pictures; they come 
to buy both pictures and sculpture by 
well known American artists. Nor is 
their buying done entirely from the view- 
point of the collector. They select things 
suitable for their homes, not only ex- 
amples of modern art but things which 


have decorative value as well. And 
when this yearly exhibition closes it is 
always found to have been one of the 
most successful in the entire country. 
Over a period of ten years interest has 
not flagged nor are there any signs to in- 
dicate that a saturation point has been 
reached. 

The Aurora Art League, which spon- 
sors these yearly exhibitions, was organ- 
ized early in 1919, and from its beginning 
up to last year was under the presidency 
of Mr. James M. Cowan, a man whose 
vision and hard work have done much 
toward giving the city of Aurora her 
present position in the art world. When 
Mr. Cowan resigned last year, Mrs. 
David B. Piersen was chosen president. 


HAWTHORNE PAINTING 
REPORTED LOST 





The Grand Central Galleries report 
that a painting by Charles W. Haw- 
thorne, entitled “Portuguese Madonna” 


and measuring 48 inches by 60 inches, 
was lost during the month of November 
somewhere between Aurora, Illinois, and 
New York. Any clues which would help 
them in locating this picture will be ap- 
preciated by the Grand Central Galleries. 


DOSSENA TRIAL 
IN JANUARY 


Trial of the suit of Alceo Dossena 
against the dealers who bought his sculp- 
ture has been postponed until January. 
Dossena claims that the thirty pieces 
which he has made for them during the 
past ten years have been paid for in part 
only. No further list of his work has 











been given out. 

















SPORTING AND 


STONER and EVANS 


OF LONDON 


er % 
4’ 7% 
$° EXHIBITION OF %,% 


ENGLISH NEEDLEWORK PICTURES ® 


and 


THE MADISON 
58th Street and Madison Avenue 
New York 


3, KING STREET, ST. JAMES’S SQUARE, LONDON, S.W.1 


HISTORIC JUGS 























BERLIN 
Bellevue Str. 6a 











BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


OS 


NEW YORK 
Ritz-Carlton Hotel 





THE HAGUE 
11 Surinamestraat 




















Col. Pasley John Dirom by Raeburn 


SILVER POINT 
DRAWINGS AND SCULPTURE 
BY JOHN STORRS 
AND 
60 MASTERPIECES 
OF ENGRAVING AND ETCHING 


14 EAST 57TH STREET, NEW YORK 




















JOHN LEVY 


GALLERIES 


PAINTINGS 








NEW YORK: 559 FIFTH AVENUE 
PARIS 














RR RE i ee ee ee i ee ee ee i i i ee 


HENRY V. WEIL 


247 East 57th Street NEW YORK 
“Member of The Antique and Decorative Arts League” 











: 
4 
: 
4 
Genuine cA merican cAntiques 
4 











eee eee en nae ee ee a a a a a a a a a a a a a a a a a a 





The Art News 








6 
Rare Chinese | 
Art in Loo | 
Exhibition | 


(Continued from page 1) 

vald Siren in The Burlington Magazine 
this fall. The carved pedestal, one side 
of which we reproduce in the present 
issue of The Art News has four panels 
of illustrative reliefs and a big rectangu- 
lar mortice in the centre which indicates 
its use as support for a stele. The de- 
tailed description of this piece, by Mr. 
Siren, which is of considerable interest, 
we print below: 

“The decoration of the front side of- 
fers certain traditional elements but is 
nevertheless a quite original conception. 
In the middle part is a cintamani (the 
sacred jewel) in the shape of an incense 
burner, carried by a yaksha and guarded 
by two huge lions of a very strange ap- 
pearance, particularly when seen in full 
face, as is the case with the one on the | 
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“The three other faces of the same 
stone are covered with illustrative re- 
liefs, the motives of which are no doubt 
ltaken from the l’essantarajataka, though 
|treated in a very free and naive fashion 


possibly suggested by some popular 
Chinese transcription of this classic leg- 
lend. The first of them represents the 


| Prince Vessantara giving his chariot to 
ithe four Brahmins (who already have 
lreceived his elephant). They are the 
j}iost hideous half-naked old creatures, 
|whereas the prince is represented as a 
lignified Chinaman, and his wife is a 
|noble lady 

| “In the two other scenes are repre 
sented some episodes of their life in the 
forest after he had given his children to 
ithe Bralmins, and they were exposed to 
|the mercy of the wild animals. Char- 
acteristically enough, the main interest 
lof the artist has been centered on the 
|representation of animal life in the wil- 
|derness. The human figures appear quite 
| perfunctory at the side of the large and 
well characterized animals, a fact which 
also makes it more difficult to identify 
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the scenes in detail. There can, how- 


left. No more marvelous lions have | Phe 
ever, be no doubt that it is the descrip- 


ever been created, and they are indeed 
convincing proof of the fact that the 
Chinese sculptors had a very faint idea 
of what a lion really looks like. They|manes which almost take the character|rest this face of the plinth is filled with!ends, with two agitated figures which| bears, snakes, and apes, which all art 
} tieh| strangely conventionalized flowers de-| probably represent guardians or dvara-|intensely alive, and reaching a size which 


BUDDHISTIC BASE OF A STELE, CHINESE, VITH CENTURY 
Lixhibited by ( Tl. Loo at the Wildenstein Galleries 


are the most imaginative and amusing|0f wings, heads resembling f'ao { R. 
feline dolls, with dragons’ feet, enormous | masks, and three-lobed tails. For the | rived from the Indian lotus and, at the] palas. (Continued on page 7) 








ltion of the successive adventures of the 
= prince and his family among the tigers, 
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A GIFT TO GRATIFY THE MOST 
EXACTING TASTE 


RARE Farmer Lamp of Jade, Rose Quartz, Carnelian, 

Amethyst or other finely carved semi-precious stones— 
or exquisite Utilitarian Objects—Ash Trays, Clocks, Inkwells, 
Book Ends, Cigarette and Match Boxes, etc.—what lovelier 
addition for the home of a friend? 


Edmard J. 


Chinese Antiques and Lamps 


16 East 5h" Street, New York 
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Harmer 


English Period Furniture 
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Two Ming Bisquit Shrines glazed in peacock blue and aubergine. Pottery Goddess glazed 
in aubergine, peacock blue and gold tones. Both Ming Dynasty, 1368-1644 (15th Century) 
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DAVES. TORVERE 6 


Established 1870 
39 Pearl Street, New York City 


London Paris 


LEWIS & SIMMONS 


IN THE FINE ART OF oo 
SHIPPING Be 


FINDLAY GALLERIES 


ESTABLISHED 1870 


PAINTINGS - ETCHINGS 
BRONZES 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
} offer you an unequalled world-wide 
service at a minimum expense. 


—Swowwwwewwewewewwwwewewewee" 





Old Masters 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition and 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 


Art Objects 
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| OLD COINS 
| AND MEDALS 

Highest Quality RB 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 





Portrait of a Woman 
by Nicolas Maes 


730 Fifth Avenue, NEW YORK 


908 N. Michigan Ave., CHICAGO 
1225-1227 Baltimore Avenue 4634 Mill Creek Parkway 


KANSAS CITY, MISSOURI 
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LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 


Member of Associated Dealers in American Paintings 
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HEAD OF BUDDHA IN GREY STONE. PRE-KHMER PERIOD 
Included in the C. T. Loo Exhibition at the Wildenstein Galleries 





|Rare Chinese 
| Art in Loo 
| Exhibition 


(Continued from page 6) 

far exceeds that of the human figure. 
Though the motive is Buddhist, even this 
piece is thus an example of the general 
fact that the Chinese artists of this early 
period were much more advanced in the 
representation of animals than in the 
characterization of human beings. The 
executing artist has not been of a very 
high order, and his naiveté in drawing 
ithe landscape with the conventional trees 
and wave-like mountains is practically 
|undisturbed by any observation of na- 
ture, but does not prevent him from 
catching the character of each beast and 
from giving it that nerve and swiftness 
of movement which is the dominant 
feature in a tiger, a snake, or a monkey.” 

The massive stone doors of the later 
Han dynasty, which probably come from 
a tomb, we are unfortunately not able 





to illustrate. However, Professor Siren 
has des« I ibed these in considerable 
length: 


| “Both doors are covered with flat re- 
liefs representing animals and birds. On 
lore door is the Tiger of the West, on the 
other, the Dragon of the East, above, 
on both doors are two large cranes lift- 
ing up fishes in their beaks. Lower 
down are some plumed pheasant birds 
and at the lower edge of the doors a 
man and dog hunting stags. The sym- 
| bolic significance of these motives is 





evidently of the same Taoist order as 
that of the decorations on so many of | 
the bronzes and vases found in the Han 


tombs. The style of the animals and 
| birds is also of a rather primitive na-| 
ture. The decorative effect is quite 


strong and is not obtained merely by the 
low relief but also by covering the 
ground as well as the animals with a 

(Continued on page 14) 








FIGURE OF ASCETIC BUDDHA IN DRY LACQUER. TANG PERIOD 
Included in the C. T. Loo Exhibition at the Wildenstein Galleries 























KE. & A. SILBERMAN 


PAINTINGS 


133 EAST FIFTY-SEVENTH STREET 


NEW YORK 


5 SEILERSTATTE, VIENNA 


ANTIQUES 
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EHRICH GALLERIES 


PAINTINGS 
By 
OLD MASTERS 


36 EAST 57th STREET NEW YORK 


Member of The Antique & Decorative Arts League 
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KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


785 FIFTH AVENUE 
NEW YORK 


Between 59th and 60th Street 


One Door North of the Sherry 
Netherland Hotel 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, Londgn) 


OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 


suitable for , 
MUSEUMS, COLLECTORS, 


DECORATORS 
665 Fifth Avenue 
New York 


(Plaza 0505) 











a 


DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
mie galleries, where sales with 
y ‘| PE nein exceptional values are held 

i) oe ‘weekly during the entire 





ei season. 
i Located in the heart of 

‘ss the world of art and fash- 
fi ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 


ows 


DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


ows 
INQUIRIES SOLICITED 
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"THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 























THOMAS J. KERR 


formerly with 
DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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WHEELER WILLIAMS 
» CLO HADE 
MORTIMER J. FOX 
Ferargil Galleries 
Until December 23 





Whee.er Williams’ first one man show 
in America is now open at the Ferargil 
Galleries. His sculpture is not unfa 
miliar here, although only a few pieces 
have been shown. During the past six 
years he has been working in Europe, | 
chiefly. in France, where he has been | 
widely recognized. 

In celebration, perhaps, of his return 
to America he has arranged for this ex | 
hibition, making his bow after the grand | 
tour. Nearly thirty pieces, portraits, | 
figures and animals, are shown and there 
are bronzes, marbles and terra cottas in 
the group. 

The sculpture itself seems to present 
the evidence of an internal conflict ; there 
are contradictions in it almost as 
though two mén had been at work. In 
some of the sketches and smaller pieces, 
notably the sketch for a _ decorative 
figure which we illustrate here, there is 
a freedom and _ strength which the 
larger and more important figures lack. 
In these the sculptor seems to have be- 
come self conscious, to have followed a 
set plan so carefully that dryness re- 
sults ; and, when he has modeled splendid 
sculptural bodies it is disappointing to 
find him adding piquant, sentimental 
faces and delicately crooking his ladies’ 
little fingers. These things would be less 
annoying if the rest were not so good 
but in almost every piece there is some- 
thing of the quality which distinguishes 
the sketch we illustrate. 

Paintings of flowers by Clo Hade are 
shown in the middle gallery at Ferargil. 
They are cheerful in color, nicely pat- 
terned and well painted. 

Mortimer J. Fox, who is reported to 
have given up banking to paint, shows 
twenty-eight landscapes in oil. Most of 
these are small in size and modest in 
aspiration, 


NANCY DYER 
H. ANTHONY DYER 
Macbeth Galleries 





The Macbeth Galleries are now hold- 
ing a father and daughter exhibition in 
which papa does the picturesque spots 
of Europe and daughter the humanity. 
Although comparisons of members of 
the same family are perhaps invidious, 
we must state that Miss Dyer has the 
livelier talent. Dyer, pere, is content 
with recording what he sees in the way 
of European sunsets, mountains and 
rose-grown cottages with photographic 
accuracy. Daughter remarks with an 
engaging humor such Parisian specimens 
as old women going to market, anxious 
garcons, be-aproned French school chil- 
dren and expatriated Americans imbib- 
ing consolation chez le Jockey. 














EXHIBITIONS IN THE NEW YORK GALLERIES 








“SKETCH FOR A DECORATIVE FIGURE” TERRA COTTA 


By WHEELER WILLIAMS 


Included in the sculptors exhibition at the Ferargil Galleries 
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THE GALLERY OF 


P. JACKSON HIGGS 
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ROBERT HALLOWELL 
Rehn Galleries 


Mr. Hallowell, who in the last few 


years has achieved a considerable vogue 


as a watercolorist, has evidently set him- 
self resolutely to the conquest of new 
worlds. Last year, when he exhibited 
at the Montross Galleries, there. was a 
small group of oil paintings, pointing to 
new ambitions. This year, at the Rehn 
Galleries, the watercolors are relegated 
to the back room and the major part of 
the show is devoted to Mr. Hallowell’s 
conquests of oil paint. The nineteen 
paintings on view, bright and high keyed 
like the watercolors, show considerable 
progress over the works in the same 


Mr. Hallowell 


lis just modern enough to be in vogue, 


| medium shown last year. 


but not experimental enough to be dif 
ficult. Landscapes, figure subjects and 
1 few still lifes make up a varied ex- 
iibition, in which “Knitting,” is the most 


uccessful work. 





ltitled “Coursing.” 





XVIIITH AND XIXTH CEN- 
TURY COLOR PRINTS 
Keppel Galleries 


The most famous masters of the 
English color print and some intriguing, 
if less familiar practitioners of the art in 
France make a gay exhibition at the 


Alken, Pollard, Wol- 


Rowlandson are out- 


Keppel Galleries. 
stenholme and 

standing figures in the British group, 
which is devoted largely to the joys of 
the hunt and quaint views of XVIIIth 
century London. By Pollard, who made 
what might be considered an illustrated 
history of the coaching era, is a magnifi- 
cent depiction of the Departure of the 
Royal Mail from the General Post- 
office, London. Also by this artist is a 
colorful “Easter Morning Hunt,” and 
several spirited scenes at Epsom, Alken, 
always outstanding in brilliance of tone 
and crispness of draughtsmanship, 1s 
represented by a series of game shooting 
prints. By Wolstenholme, also famous 
for his hunting subjects, is a print en- 
There are several at- 
tractive prints by less generally familiar 

(Continued on page 9) 

















CHELSEA AND BOW 


A rare col'ection of Early English Porcelain 
at the Vernay Galleries comprises many speci 
mens suitable for Christmas gifts in tea, coffee 
and dessert services, plates, vases and bowls, 
as well as many of the charmingly modelled 


figures and groups in this collection 


Verna 





NEW YORK: 19 East 54th Street 


PORCELAIN 








ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 

















| 23 Place Vendome . . 


11 East 52nd Street . 


ARNOLD SELIGMANN 
G FILS 


ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


PARIS 


- NEW YORK 

















Studio Founded 1840 


101 PARK AVENUE 











RESTORATION OF PAINTINGS 
M. J. ROUGERON 


In New York since 1907 


NEW YORK 











| “Member of The Antique and Decorative Arts League’ 
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EXHIBITIONS IN THE NEW YORK 


FERARGIL GALLERIES 
(Continued from page 4) 
artists, among them Boyes’ “Club Houses 
on Pall Mall,” and Parke’s “Attack a) 
\lgiers.” Rowlandson’s Sudden 
Squall in Hyde Park,” naturally stands! 
alone in the English group for spirited 

drawing and brilliant caricature. 
Perhaps the most amusing subjects in} 


the French group are several hunting | 
subjects by Delpech which are less literal 
than those of the English artists, but} 
equally spirited. Cazenave’s _ illustra- 
tions of Monsau Colibert, throughly in 
the XVIIIth century spirit, form an in- 
teresting series. All are proofs before 
the letters. Gendall’s “Andely” and 
“Mouth of the Seine,” done in the 
1820's have a charming Victorian flavor 
blended with their distinctly Gallic touch, 
while Lami’s “Le Faubourg St. Honore,” 


and “Le 
making charm- 
the Parisian 


Chalon’s “La Dame du Café,” 
Marchand de Brioches,” 
ing commentaries upon 
cene of the period. 


PETER ARNO 
Valentine Galleries 
The Valentine Galleries are taking a 
brief vacation from their customary 
showings of French art and have hung 
their walls with drawings by Peter Arno, 
the majority of which have previously 





regaled readers of The New Yorker. 
Many of Mr. Arno’s choicest comments 
the 
showing, but one regrets that the sym- 


on human foibles are included in 
lolic Whoops sisters are so slimly rep- 
resented. Mr. Arno’s talent is a happy 
synthesis of the literary and the linear. 
This group showing reveals rather forc- 
ibly that the essence of his caricature 
lies in the happy use of the exaggerated 
curve. 


FRANK O. SALISBURY 
MAJOR A. RADCLYFFE 
DUGMORE 
HENRY R. BEEKMAN 
MATILDA BROWNE 
GORDON CRAIG 
The Anderson Galleries 
Unt:] December 22nd 
The usual fourth floor exhibition at 
the Anderson Galleries has overflowed 
and all available space on both third and 
fourth floors is now filled. The week 
has been one of great activity; there 
have been teas, receptions and crowds of 

visitors. 

The largest crowds, the biggest tea 
and the greatest number of pictures be- 
long to Mr. Frank O. Salisbury whose 
eighty-nine paintings fill all of the third 
floor galleries and trickle out into the 
hall. The place of honor in his exhibi- 
tion is given to a painting of “The 
King’s Offering,” a large canvas depict- 


GALLERIES 


ing the installation of the Knights of the 
Honorable Order of the Bath in Henry 
VIIth’s Westminster Abbey. 
More than twenty portraits, among them 


chapel, 


those of King George and Queen Mary, 
are included. 

For the rest, except for certain idyllic 
efforts, “The Kiss,” “The Passing Dream 
of Childhood,” and the the 
3ird,” Mr. Salisbury displays speaking 
likenesses of prominent American men 


“Song of 


and women. The men are very stern 
and the women very sweet. And the 
several children are composed of “honey 


and spice and everything nice,” presum- 
ably, although only the honey is appar- 
ent. 

Among those whose portraits 
shown are Andrew W. Mellon, the late 
Judge Gary, Alfred P. Sloan, Jr., S. 
Parkes Cadman, Cyrus H. McCormick, 
George F. Baker, William T. Dewart, 
Edward L. Ryerson, the Archbishop of 
Canterbury and several senators. 

Next in size to the Salisbury exhibi- 
tion is that of paintings by Major A. 
Radclyffe Dugmore, famous as an au- 
thor and_ explorer. Mr. Dugmore’s 
paintings are records of his journeys in 
Africa, Corsica, Ireland and Canada. 
The Irish, Corsican and some of the 
Canadian pictures are landscapes, very 
evidently faithful and exact. The game 
nictures, both in Canada and Africa, will 
have an immediate appeal for sportsmen 
and naturalists. Major Dugmore has 
drawn his animals with scientific fidelity 





are 





and placed them in settings which faith- 
fully recreate their habitats. 

A short exhibition but a one is 
that of Henry R. 


for childrens’ rooms. 


gay 
3eekman’s paintings 

Mr. Beekman wses 
the funny animals and dolls of the toy 
shops, gay in color and comical in pose, 
as the subject of several entertaining 
still lifes. 

Thirty-two pedigreed and registered 
dogs have sat or stood for their portraits 
by Matilda Browne and they, or their 
owners, have graciously lent them to her 
present exhibition. The gallery is a 
little like a dog show in miniature but 
noisy and less animated. Each 
picture is a study of the head, only, quite 
as in most portraits of humans and the 
dogs have none of the self consciousness 
which sometimes mars the portraits of 
their masters. 

A number of sketches for Macbeth 
by Gordon Craig are shown in a small 
gallery and there are pastel portraits in 
another. 


less 


HAROLD WESTON 
Montross Gallery 
Until December 29th 





Paintings, watercolors, etchings and 
lithographs by Harold Weston are now 
on exhibition at the Montross Gallery. 
Mr. Weston is an American who lives 
in France and his work has not been 
shown in New York for some time. He 
has a fine sense of color, draws with a 
tortuous line which seems to echo Van 
Go-h and paints well. In the group are 
everal pictures which should have en- 
during value. 











PISSARRO AND SISLEY 
AT DURAND RUELS 


The quiet poetry of Pissarro and Sis- 
ley combine at the Durand Ruel Gal- 
leries in an exhibition well suited to the 
present lull in the exhibition season. In 


a group show, these artists are likely to 
be overshadowed by their greater con- 
temporaries. Seen together, their gentle 
divergences in temperament make pro- 
vocative contrasts. The Pissarro group, 
ranging in period from 1872 to 1900— 
just three years before the artist’s death 

-have greater variety than the Sisleys, 
which with the exception of a “Land- 
scape near Moret,” done in 1887, all date 
from the seventies. 

The most striking compositions in the 
Pissarro group are the few figure paint- 
ings in which the artist achieves a sim- 
plicity and directness of statement lack- 
ing in many of the landscapes, despite 
their fine atmospheric qualities. “Thresh- 
ers,” painted in 1893, is one of the finest 
of these. The landscapes, many of them 
painted at Pontoise, are predominantly 
cool in color, yet when closely observed 
yield pleasure by their nuances of ob- 
servation. The Rouen ‘bridge scene, 
with its wide panorama and many fig- 
ures, shows Pissarro in one of his less 
happy moods. 

The Sisleys, like the Pissarros, seld- 
dom achieve brilliance of color and cling 
with a certain timidity to a quiet hori- 
zontal. Sisley’s genuine poetic feeling 
perhaps finds its truest expression in such 
a subject as “Winter Day,” a delicate 
symphony in shivering blues and grays. 





















































HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 








OLD AND MODERN 
NEW YORK 


634 FIFTH AVENUE 


LONDON 


35 OLD BOND STREET 
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GOLDSCHMIDT | 
GALLERIES 
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| P.,W. FRENCH 
& COMPANY 








RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


_|}| 3 East 53d Street, N.Y. 








Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as ||| 


in America today. 
| WORKS of ART 

Rugs, Silver and Jewels are fre- | O 

quent visitors to our galleries, 

situated one door from the 

world-famous Fifth Avenue, | 

and equipped for the dispersal 

at auction of such articles. We 


B 





Collectors of these rarities, as 
well as buyers of Furnishings, 


ANTIQUE TAPESTRIES 
EMBROIDERIES 








View of Main Entrance to ouriGalleries in Berlin 
at Victoriastrasse 3-4 
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j Y are now arranging sales for next FURNITURE 

J i | VELVETS 
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Saturday, December 15, 1928 
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LEFT PANEL, ST. ARNOLD OF LIZIWANG WITH THE DONOR. 


PANEL, ST. CATHERINE. THE 
ST. AGNES. 
OF THE MASTI 
LEFT, VIR 


RIGHT 


OUTSIDE OF THE WINGS REPRESENTS ST. JEROME AND 


CENTER BY THE MASTER OF THE LEGEND OF ST. MAGDALEN, WINGS IN STYLE 


<R OF THE LEGEND OF ST. CATHARINE 
xIN AND CHILD WITH TWO ANGELS 
By THE MASTER'‘OF THE LEGEND OF ST. URSULA 
the exhibition of Sigmaringen pictures at the A. S. Drey Gallery 


Both of these paintings are 








included in 
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REPRODUCTIONS 


MADE TO ANY SIZE \ * G 


AT REASONABLE PRICES 


234 East S9TH STREET 





TELEPHONE: REGENT 3492 


RIEVE COM 


PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FIRRANWMES oF ace Periops 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 





ART OBJECTS 


: AN ¥ DECORATIVE MIRRORS 
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VAN DIEMEN 


GALLERIES 








“Portrait of-8 Man” by Ambrosius Moro 





PORTRAIT 
PAINTERS 
GALLERY 


Exhibiting the works of lead- 
ing American Portrait Paint- 
ers. 

Sitting arranged with leading 
artists best qualified to por- 
tray your special characteris- 
tics and personality . 


570 FYFTH AVENUE 









































TON-YING 
G& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 




















“La Mallorquina’’ by Maurice Fromkes 


Dealers in American Paintings—Sculpture 
Etchings — Drawings — Frames — As Gifts 


For Special Exhibitions now current 


PAINTINGS by OLD MASTERS eee see “Exhibition Calendar” 
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MADONNA AND CHILI 


Included in the exhibition 


at 


) By 


of pictures from the Sigmaringen 


the A. S. Drey Gallery 





DIERIK BOUTS (?) 


collection 


[Flemish Primitives 
From Sigmaringen 
Collection Shown 


(Continued from page 1) 

and quite able to take care of herself 
in it. It was probably she who insisted 
that her dog be in the picture and her 
eyes roam in its direction from under 
| the respectfully lowered lids. 

| Another triptych, one by the Master 
of the Legend of St. Magdalene, is more 
thoroughly religious. Our illustration, 
although it cannot suggest the glowing 
| color of the panels, reveals something 
|of the remote, impersonal quality of the 
| Virgin and the greater naturalness of 
ithe leaves. 

In addition to the other versions of the 
Madonna and Child which we illustrate, 
one by a Bruges artist of about 1480, 
one by the Master of the Legend of St. 
Ursula, both of which are of astonishing 
quality, there are several other pictures 
of extraordinary importance. Space will 
permit mention of only a few. A Virgin 
and Child by a Dutch artist of about 
1500 is full of a rich golden light which 
enlivens the faces of the principal figures 
and attendant angels. There is a fine 
portrait of a man by Joos Van Cleve 
and one of the best portraits known by 
Antonis Mor. One of the most bril- 
liant pieces of painting in the collection is 
“The Mourning Saints in a Landscape” 
by an Atnwerp master of 1520. 


DE HAUKE TO 
SHOW DRAWINGS 


Drawings and watercolors, most of 
them by contemporary French artists, 
| will be on exhibition at the De Hanke 
Galleries beginning today. Included in 
ithe collection, which we were privileged 
to see before it had been hung or the 
catalogue prepared, are several Pascins, | 
a fine Maillol, a Redon, two Picassos | 
}and two drawings by Matisse. Among | 
|the other artists represented are De la} 
|Fresnaye, Vlaminck, Dufresne, Modig- | 
liani, Marquet and Gromaire. 




















MADONNA AND CHILD Ry-a BRUGES ARTIST ABOUT 1420 


Included in the exhibition of pictures from the Sigmaringen collection 
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BASHFORD DEAN 


From The New York Times 


“But you have Bashford Dean” has 
been the comforting answer received by 
many an American museum official while 
deprecating among European colleagues 
the paucity of real expertize over here. 
Indeed, it is doubtful if any other indi- 
vidual has rendered a service to American 
museums comparable to that of the late 
Curator of Arms and Armor of the Met- 
ropolitan Museum. Dr. Dean came in 
1903, when Sir Caspar Purdon Clarke or- 
ganized his expert staff, the first that 
New York had In 


years of unremitting endeavor, Dr. Dean 


seen. twenty-five 
raised the collection of armor from noth- 
ing to a position not so much short of the 
three or four great armories of Europe. 
While no American museum can ever 
rival the glories of the Renaissance ar- 
morers assembled at Madrid, London and 


Vienna, the collection in the Metropoli- 
tan is more useful for the historical stu- 
dent than any in Europe, having a wider 
chronological spread, a more complete 
representation of all periods and an in- 
comparable richness of collateral evidence 
in pictures, stained glass and the like. 


Dr. Dean was a curator of an unusual | 


sort. Collecting armor was merely his 


hobpy. Professionally he was a univer- 


sity professor, a distinguished zoologist. 


“FRENCH COMEDIANS” 


rare pieces, located them when he could 


not buy them and though he eventually 


bought many of his finds, for some mys 
terious reason they were about as likely 


to come to the museum by gift as by 


purchase. In this unending quest, which 


would have engrossed the entire energy 
of most men, Dr. Dean never intermitted 


his archaeological studies. He knew the 


pieces as few sedentary curators ever 








know their treasures. 
His 


could not confine itself to the interest of 


friendly and helpful personality 


a single museum. With advice and in- 
formation he gladly served his potential 
rivals, private collectors, small museums. 
He saw the cult of old armor in America 
as something more important than build- 
ing up his department. There never was 
a more accessible man, or more generous 
in communicating lore which had cost him 
pains to acquire. It was these qualities 
of simplicity and magnanimity which won 
for the museum from European and Japa- 
nese aristocrats favors which mere money 
would not buy. He was a practical man, 
and when the World War came, out of 
his archaeological knowledge he produced 
that admirable helmet which turned off 
many a bullet 


Wood, Mihiel 


Had he loved German fashions, he could 


Mauser before Belleau 


Saint and the Argonne. 


have signed himself Professor, Doctor, 
Curator, Major Dean. 


Some four years ago he saw that his 





work was essentially completed and, wish 


ing more time for his zoological studies 


} . » ‘ . 
and more leisure for private collecting, 
| he cast about to insure his succession. 


As things go, he was a rich man, speak-| When this was effected, last year, he 


ing the language of trustees, unafraid of 
them, quite willing to tell them, though 
always genially, where they got off. They 
soon got off the department of arms and 
armor; got off cheerfully, it should be 
said to their credit. Dr. Dean ran the 
department without capitalistic advice or 
hindrance, and its brilliant success forms 
a most instructive contrast to the lagging 
and casual conduct of departments where 
trustee committees still provide censorship 
and expertize. 

The ardent collector and the minute 
connoisseur were exceptionally combined 
in Dr. Dean. He combed the world for 


resigned his curatorship and was elected 
to the board of trustees. 


opening before him. 
fitted to arbitrate that confusion of func- 
our art museums. 
mediocre acquisitions at 
prices. In his own person he had given a 
brilliant example of the systematic de- 


curator. 





| work before him, 
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Jules Bache of New York 

the crippling effect upon a curator of feel 
ng that he is disregarded because he is 
relatively poor and ina position of de- 
pendence; the absurdity of the delusion 
that a trustee’s connoisseurship is in any 
way commensurate with the millions he 
may have spent for fine objects of art. 
And he knew all this good-naturedly and 
with human wisdom. No one was better 


fitted to show that an expert’s prestige 


and authority have little to do with his | 


salary. 

Cut down in his vigor, with 
work completed, and perhaps a greater 
Jashford Dean's death 
is a sore blow to everybody in America 
who loves the scholarship of art. [n 
scholarship our generation may see his 
like, but we shall hardly see it tempered 


|with that noble generosity and friend! 


Nobody was better |remains in 


tion between the staff and trustees which|ers and his predecessors. 
has thwarted the development of most of |tween contemporary artists and_ portrait 
He knew that for the 
trustees to mix up with the buying meant jin his aberration, should free his mind of | &: 
extravagant |illusion. A 


velopment of a department by an expert | times unrefined, they 


He knew both sides of the situation— | 


ness which were peculiarly his. 





PORTRAITS 

The annual visitation of portait paint- 
ers is now upon us. This year only the 
English and Americans have been largely 
represented in the New York exhibitions 
so that prospective clients have had less 
strain put upon their powers of selection. 
In other years, when Spain has entered 
the lists, the dashing or gloomy canvases, 
as the case might be, brought some con- 
with both American 
and English portrait painters are averse 


fusion them. For 


to either dash or gloom. Evidently their 
outlook upon life, marred though it may 
sometimes be by sitters, is on the whole 
a cheerful one and their canvases are ex- 
cellent reflections of material success. 
All signs seem to indicate that, begin- 
ning with the XVIIIth century, art and 
portraiture secured a legal separation if 


It seemed that | not an actual divorce or annulment. Prob- 
a career of still greater usefulness was| ably it is only the stupid reactionary who 


| ignorance and insists upon 
|comparison between Van Dyck’s follow- 


Or even be- 





| painters. Such a man, if he still persists 
be con- 
portraits and 
art, which is some- 
can be displayed to 
superiority even to 
| hand colored photographs demonstrated. 


shelf 
for 


separate 
provided 
| there, undisturbed by 


can 


veniently 





| advantage and their 


a great | 
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By WATTEAU 


This painting, formerly the property of Ex-Kaiser Wilhelm, has just been purchased by 
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| PARIS LETTER 
Rodrigues Collection of Drawings 

| Max Jacob, Poet and Painter 

| Vines at the Percier Gallery 

A Few Marines by Permeke 

|Varnishing Day Chez Van Dongen 
Lucien Simon’s Luxembourg Panels 
The Bourdelle “Museum” in Brussels 


| By Pau FIrreENs 
| Before being sold at the Hotel Drouot, 
|the drawings by old masters in the Rod- 
rigues collection were exhibited for sev- 
the 


| This was the most interesting exhibit 


eral days at Simonson Galleries. 
Eugene Rodri- 
Under the 


|pseudonym of Ramiro he has written 


of the past two weeks. 
|gues is a true connoisseur. 


|several works of art criticism, notably 
}one on Felicien Rops. His collection 
|shows him to be an eclectic, for it in- 
|cludes choice examples of Persian mini- 
|atures, illuminations of the Middle Ages, 
paintings, primitive drawings, and above 
all excellent examples of French art of 
the XVIIIth century. 

Watteau is represented by a “Jeune 
dame etendue sur un lit de repos” in 
black and red, a vigorous and live 
masterpiece. On the other hand we were 
surprised to find an Italian landscape in 
red also attributed to this master, for it 


has the appearance of being a study 
from nature and Watteau never was in 
Italy. 


| Fragonard, however, was there twice 


and two of his works in the Rodrigues 
|collection represent Italian villas and 
|parks. One of these is a charming water- 
| color, the other a sanguine drawing 
which we saw in 1925 at the exhibition 
ot French landscapes. He is also repre- 
sented by a pastel of extraordinarily free 
and modern treatment, and by one or 
two sepias. 

After Watteau and Fragonard comes 
3oucher with his voluptuous nudes and 
a charming putti, then a brilliant com- 
pany of “little masters” including Claude 
Gillot, the teacher of Watteau, Gravelot, 


|Oudry, Bernois Freudenberg and about 
|twenty others. 
| M. Rodrigues has collected several 


| French portraits of theX VIth century, of 
|which the most interesting is a “Con- 
|nétable de Saint Paul,” a pencil drawing 
heightened with chalk by Francois Clou- 
Finally, one of the most precious 
drawings in the entire collection is a 
|page-of studies by Martin Schongauer, 
including a figure of a saint and a frag- 
|ment of characteristic drapery. 

| The best drawings from the Rodrigues 
| collection have been published and stu- 
died by specialists, but a small picture by 
Rubens representing “Achille plongé 
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jdans le St. x” scems until now to have 


scaped the attention of the biozvraphers 


f the painter and of those who have 


the 
| This picture should be considered in con- 


| prepared catalogue of his. works. 
jnection with a half dozen compositions 
|. 

jin which Rubens celebrates the exploits 
»f the Greek 


the 


According to the 
the 


heroes. 


experts, beautiful painting in 

Rodrigues collection must be closely re- 

ated to the “Mort d’Achille” in the 

Kaiser Friedrich Museum in 
* ” * 


Berlin. 


We went next to the gallery of Theo- 
dore Briant to see the works of a living 





artist, Max Jacob. And we found again, 


in a pathetic “Crucifixion” something of 





| the fervor of the primitives, although in 
|general Max Jacob appears to be a vir- 
that great century of 
that is the XVillth century 
in France. The artist exhibits chiefly 
gouaches, views of Paris, of Brittany 
and of the Midi, all showing exact ob- 
servation and brilliant execution. The 
artist as a writer has been greatly ad- 
mired by the younger generation, which 
considers him truly inspired. Drawing 
is to Max Jacob what the violin was to 

ngres, but he uses it so deftly that many 
professional painters might consider 
themselves fortunate if they 
i quarter of his talent. 

* * * 


| Suazo worthy of 
“petit art,” 


pe mssesse ] 


The young painter, Vines, who is the 
nephew of the celebrated Spanish _pia- 
nist, Ricardo Vines, has a remarkabk 
exhibit now on view at the Percier Gal- 
lery. By means of clear and delicate 
colors, this subtle painter succeeds in 
produc.ng strong effects. Evidently his 
art 15 not precise. An ambitious roman- 
}iic inspiration runs through his works 
land somewhat damages them. The 
|forms are in movement; sometimes they 
are inharmonious and the painting is but 
a fugitive, incomplete sketch. We hope 
that Vines will find his equilibrium, with- 
out losing that lyrical deviltry which is 
the charm of his twenty-five years. The 
artist’s sense of color is personal but his 
“poetry” is that of another Spaniard, 
Francisco Bores, whose canvases we re- 
cently admired in the Salons des Vrais 
Independants. 

* * * 

Constant Permeke, after James Ensor, 
is probably the greatest contemporary 
Flemish painter. He has already ex- 
hibited several times in Paris at the Van 
Leer Gallery, but he has never been 
completely revealed to the French public. 
The group of works which he is now 
showing at the Manteau Gallery do not 
give a genuine idea of his power. How- 
ever, one may guess from gazing at the 
marines in the present exhibition that 
Permeke is a singer of the North Sea 
and that he is able to depict the most 
majestic scenes, to reveal the liberation 
of natural forces and of life. 

We recently saw in Brussels, in the 
Centaur Galleries, seventy Flemish land- 
scapes by Permeke, prodigious in their 
variety, of savage energy—magnificent 
hymns to the country which has _ pro- 
duced so many great painters. This is 
why the Permeke exhibition in Paris 
seemed inadequate to us, even very poor. 
Some compensation is due us and is in 
fact promised for the month of Feb- 
ruary. At that time there will be shown 
at the Georges Bernheim Galleries 
works by several contemporary Flemish 
artists: Permeke, Gustave de Smet, Frits 
van den Berghe. We will then have an 
opportunity to speak again of this fec- 
und and original school. 

Next week we will see at the Georges 
Bernheim Galleries recent paintings by 
Max Ernst. This exhibition has been 
awaited impatiently by those who see in 
this Germanic Parisian a real force and 
one of the great hopes of the art of to- 
day and tomorrow. 

* * * 

Every year, at the same time, Van 
Dongen holds an exhibition of his works 
in his sumptuous home in the rue Juliette 
Lamber. His varnishing reception, 
which takes place in the evening, is a 
social event. One not only sees there all 
of fashionable Paris—those prominent 
in the world of finance, art and the 
theatre, etc., but even representatives of 
the entire world. This year we noticed 
at the reception Prince Aage of Den- 
mark, Mme. Cornelius Vanderbilt, the 
Marquis Casati, Duchess Sforza, M. 
Philippe Berthelot. The painting, how- 
ever, deserves far more than a distrait 
glance. Van Dongen is not only the 
great portraitist of the fashionable 
world; he has brought back from his 
journey to Egypt impressions of great 
coloristic refinement. Despite his suc- 
cess in all genres, Van Dongen remains, 
when he works for his own pleasure, a 
delightful artist, very fresh, very young. 
And he is still a simple man, who re- 


(Continued on page 13) 








———— 
































eer 


Saturday, December 15, 1928 





43 BY APPOINTMENT TO 
i H.M. THE QUEEN 


The Art News 








13 








FRANK PARTRIDGE 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 


RALPH WOOD POTTERY AND CHINESE PORCELAINS 


STUART MEEDLEWORK AND OBJETS 


LONDON 


26 Kir-g Strect, St. James, S. W. 1 








FOREIGN CORRESPONDENCE 


(Continued from page 12) 


ceives his admirers, richly attired in 


evening dress, in ordinary street clothes. 


a a 


Several years ago the senate gave 
Lucien Simon the commission to deco- 
rate the space at the top of the stairs 


The artist 
Now his 


The first panel 


of the Luxembourg Galleries. 
was asked to glorify peace. 
work is at last finished. 
represents a band of infantry, after the 


last combat, at the moment when the 


general has put his sword back into the 
scabbard. Peace returns life to art and 


one seés, in a second composition, a 


studio in the Latin Quarter where mu- 
siclans and painters are gathered to- 
gether. Opp site, 
spired M. 


1 


ploughing scene in the regions devastated 


agriculture has in- 


Simon with a charming 


by the war. The last panel symbolizes 
Pax Genetrix and shows a landscape in 
the neighborhood of Paris and an in 
terior in which a young mother watches 
over a cradle. The author has dispensed 
with allegory and has rightly preferred a 
sane realism, expressing the beauty of 
simple things and familiar gestures with 
great coloristic vigor, 


* * * 


It is permissable to say a few words 
in this Paris letter of the Bourdelle ex- 
hibition which is being held at Brussels, 


at the Palace of the Fine Arts, because 


this presentation of the entire work of 


so formidable an impression. Frenchmen 
should visit it in order to appreciate the 
one of the greatest contemporary French stature of a master who, had he 
Middle 


period of the Renaissance, would have 


exact 


sculptors is of exceptional importance }lived during the Ages or the 


and because not a few Parisians have 


made the trip to Brussels expressly for]been truly popular, and of whom it may 
f seeing it. be said that he is today the greatest 
European sculptor. 


the purpose ¢ 


Paris has its Rodin museum; it might 
that 


months—its 


he said Brussels now has—at least 


LONDON LETTER 


for two Bourdelle museum, 


Russian Sales Cause Difficulties 
Whitehall Exportation Deplored 
Puttick and Simpson Issue Brochure 
Sitwell Criticizes Monuments 


Che spacious halls of the Palace of Fine 
\rts are needed to exhibit monuments 
of such size as the “Vierge d’Alsace,” 
the bas reliefs of the Theatre of the 
Champs-Elysees and the monument of 
the “Epopee polonaise,” which dominated 


by the statue of the poet, Adam Mie- 

kiewicz, we will soon see erected in Hobbema to Go to America 
| Paris 1 he Place de I’ a. These : 
Paris in. the | Place de l’Alma These Notes on the Gallesies 
colossal works occupy a hall which is 


sufficiently large and high for them not 
[to appear crowded in it. In a series of 
lother rooms are arranged the busts by 
Bourdelle, those of Beethoven, Ingres, 
Rodin, Anatole France, ete., and various 
versions of his “Herakles archer,” his | Russian 
“Centaure expirant,” and = small 
of his outdoor monuments. 
One realizes, in comparing these works 
with those of different sculptors that the 
lyricism of Bourdelle needs all the space 
possible. He is truly himself in over 
life size figures. From an architectonic 
point of view his work surpasses that of 
Maillol and of Despiau. 


By Loutse Gorpon-STABLEs 
Some little trepidation is felt just now 
by those who have capital invested in 


crown treasures. Dealers who 


copies |have acquired various objet d’art are be- 
ginning to feel a trifle nervous about pass- 
ing them on to clients for a certain pro- 
portion of their market value lies in their 
historical associations and potential buy- 
ers can hardly be impressed with these 
without wondering whether trouble as to 
“|rights of possession may not eventuate. 
; u. It is, however, I am interested to learn that a number 
ni unequal quality. — That is why it ts of dealers refrained altogether from en- 
better to consider it in ensemble than to tering into competition for these works. 
regard it too closely and that is why the Ser gar 

Bourdelle exhibition at Brussells, rep- : 
resenting so fecund a career, produces 





Sir Martin Conway, who represents the 
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English Universities in the House of 


Commons, has called the attention of the 
prime minister to the frequent exporta- 
tion of paneled rooms from this country 
to America, the recent despatch of 
from Whitehall, 


Shrewsbury having having been the im- 


the Elizabethan room 


mediate cause of his action. He _ has 
asked that “legislation be introduced by 
the government to prevent such diminu- 
tion of the inheritance. It is 
doubtful whether any effective action will 


be taken in the 


national 


matter, however, since 


the quantity of such 
that public feeling does not run very high 
on the subject. 


fine examples is 


* a 


Messrs. Puttick and Simpson, following 
the example of other auction rooms of 
note, have recently issued.a brochure giv- 
ing the history of their galleries in Lei- 
cester Square. It appears that in this 
building, No. 47, Sir Joshua Reynolds 
lived and painted for many years, making 
it the rendezvous of the beauty, fashion 
and intellect of the town. At the height 
of his vogue, three days must have been 
the average time spent on a portrait for 
his output was something like 120 por- 
traits per annum—a profitable rate at 
which to work even in days when fash- 
ionable portaitists charged considerably 
less than they do at present. The won- 
der is that work turned out in such a 
wholesale fashion should receive the ac- 
laim that is accorded Reynolds portraits 
today. 

* * * 





Mr. Osbert Sitwell, ever trenchant in| 


his art criticism, has recently issued a 
“People’s Album of London Statues,” in 
which he reviews these monuments in no 
complimentary terms, even the cenotaph 
being found unworthy as a memorial to 
the slain. He gives an eloquent idea of 
his valuation of the statue of Abraham 
Lincoln, standing oposite to the Houses 
of Parliament at Westminster and a gift 
to London from the American people, by 
suggesting that by way of retaliation, we 
should present Chicago with one of o 

many statues of Queen Victoria. No 
more need be said. x 

+ *” * 


It is a disappointment that the Hob- 
bema, bought by Messrs. Knoedler at the 
Six Sale in Amsterdam in October, will 
not figure in the exhibition of Dutch Art 
at Burlington House, since by the time 
that the show opens, it will already have 
left for America. £30,000 was the sum 
paid for “Hamlet in the Wood,” which 
is a charming study of tree groups with 
figures cunningly disposed among them. 
Still, there is always our “Avenue at 
Middleharnis” for the true Hobbema 
lover to visit should he be really keen on 
enjoying Hobbema at his best. It would 
be interesting to know how many will be 
enthusiastic enough to walk from Picca- 
dilly to Trafalgar Square to study it. 

* * * 

Activities at the galleries are as fol- 
lows: 

The Agnew Galleries, 
Old Bond Street, W. 

There is a pleasantly natural quality 
in the watercolor work exhibited here by 
(Continued on page 14) 
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Rare Chinese 
Art in Loo 
Exhibition 
(Continued from page 7) 


kind of ‘basket work’ surface, on which 
the series of rope like stripes are so 
arranged as to suggest a kind of plait- 
ing.” 

Among the most interesting of the 
many figural carvings is an ascetic Bud- 
dha of the Tang period, which we il- 
lustrate. The photograph renders almost 
superfluous any comment upon the ex- 
quisite rhythm of the draperies and their 
semi-conventionalized treatment. The 
“dry lacquer” in which the figure is 
done is extremely rare, while the pos- 
ture of upraised knee and clasped hands 
resting upon it, is unusual in Chinese 
sculpture. Two other interesting Tang 
specimens are fragments of sculptures 
of tremendous size. The one is an over 
life size head, the high head dress still 
bearing traces pf polychromy, the other) 
a tremendous hand of the Buddha, in the 
attitude of assurance, exquisite in model- 
ing, despite its size. Several late 1 ang 
and Sung figures of Buddhistic divini- 
ties are delightful works, but necessarily 
yield place to the many more important 
objects in the Loo exhibition. k 

As in previous years, Mr. Loo has in- 
cluded in his exhibition some excellent 
Khmer and pre-Khmer sculptures. One 
of the finest of these, a head of the 
Buddha, probably of the VIIth or VIIIth 
century, we reproduce in the present 
issue. The classical quality of the model- 
ing, and the exquisite play of light over 
the sensitively felt planes is apparent. 

In addition to the sculptures, Mr. 
Loo’s showing of this year includes a 
group of powerful Chow bronze vases, 
‘a case of Scythian bronzes from Siberia 
und some rare figures and vases in pot- 
tery. The Chow bronzes are well se- 
lected to illustrate several characteristic 
types and the quality of the carving has 
in most instances extraordinary vigor 
and beauty. The Scythian bronzes, sel- 
dom seen in New York, would make an 
interesting study in themselves, for their 
remarkable condensations of animal 
forms into striking designs. The pottery 
is of more varied type and ranges from 
a pair of figures of the zodiac, probably 
of the Vth century, to a late Han vase 
of unusual type and beautiful silvery iri- 
descence. The shape of this vase is re- 
markable in its proportions. The only 
ornament is of moulded and applied mo- 
tives. on the shoulders, in which four 
musicians alternate with four masks. Of 
the later period, are an ox cart and horse 
in polychrome pottery of amusing real- 











and figures in colored glazes. 
come 


has gone into the discovery of the chem- 
ical compounding of a variety of glazes 
and the result has been so good, espe- 
cially in the case of Celadon and tem- 
moku ware, that the 


copyists of her old products. 
are uniformly good and decoration 1s kept 


antique 


ForREIGN CORRESPONDENCE 


(Continued from page 13) 


A. H. Hind, who carries on worthily the 


tradition of the English landscape school. 
His style is impressive without being 
heavy, and everywhere the sense of at- 
mosphere is admirably suggested. The 
sepia drawings contain some of the most 
interesting work. 


The Sidney Burney Galleries, 
St. James's Place, S.W. 

Here is an illuminating combination of 
negroid and modern sculpture, showing 
how great an affinity exists between the 
aims of the two, whether these aims be 
executed under primitive or evolved con- 
ditions. How much of the character of 
barbaric carvings is due to a native in- 
instinct for form and line, and how much 
to the limitations imposed by rude tools 
and simplicity of mind, is a matter at 
which it is difficult to arrive, but the fact 
remains that the result is often strangely 
suggestive and inspiring. 


sculptor is learning his way among primi- |down to Mme. 
| = ted 
|proof was bought for 11,550 francs at the 


tive methods so as to evolve an art which 
is proving equally expressive, though | 
pressive rather different 
This exhibition enables the student to| 


of emotions. 


trace resemblances and also inherent dif- 
| ferences. 


Walker's Galleries, New Bond Street, W. 

Here is an exhibition of pottery, stone- 
ware and hard porcelains by Mr. and 
Mrs. Charles Vyse. Formerly these pot- 
ters were chiefly known by their groups 
Now they 
to the fore with some excellent 
work carried out on the lines of Chinese 
wares proper to the XIth century on- 
wards. A great deal of scientific research 


a lof 35,000 francs, 
The modern 


The Art News 


BERALDI PORTRAITS 
BRING HIGH PRICES 


PARIS.—Notable transactions marked 
\the first session of the sale of the Henri 





| Beraldi collection of engraved portraits, 
directed by Me. Lair-Dubreuil, assisted 
by M. Maurice Rousseau, in the Salle 
| Petit. A hundred and sixty-two por- 
|traits of famous personages, in black 
‘and white or in color, from that of 
/Henri III, King of France, by Wierix, 
‘to those of Louis XVI and of Marie 
the 


| Antoinette, subject of a 
|print representing peasants in a cottage 


forming 


|looking with vencration on the pictures 
lof that king and queen, were disposed 
|of in the course of the sale, some of them 
|attaining very high prices. 

But the sensational incident was the 
isale of No. 135 in the catalogue, “Por- 
trait of Mlle. Bertin, marchande de 
|modes de la reine Marie Antoinette,” 
|a magnificent proof of an engraving by 
| Janinet and printed in colors after Trin- 
quesse. Beginning with the expert’s limit 
it was pushed up by 
several bidders and was finally knocked 
Rousseau for an anony- 
mous buyer at 70,000 francs. A similar 


Hotel Drouot in 1913. 

Among the other successful bids, the 
most notable was the price of 33,100 
francs given by a merchant from Hol- 


iland, M. Houthaker, after a demand of 


25,100 francs, for the portrait of Mme. 
Du Barry, to whom her colored servant, 
Lamore, offers a cup of coffee, an en- 
graving in color of the in-folio format, 
by Gautier Dagoty, a proof with narrow 
margins. At the sale of the collection 
of M. de La Pena in 1927, a proof of 
the same engraving brought 70,000 frances 
from Messrs. Agnew, of London, but it 
is fair to say that it was fresher and 
had wider margins. 

No. 133, the handsome 


portrait of 











East herself has 
of these talented 
The shapes 


become a custumer 


discreetly sparse. The pottery takes at 
once a high place among modern kiln 
stuff. 





LOUVRE ACQUIRES 


MOITTE STATUE 


PARIS.—At one of the great sales of 
recent date appeared a little plaster 





monument composed of four figures and 
representing Jean-Jacques Rousseau in 


costume, in simple drapery, 


ism and a horse, instinct with life and | seated between a woman holding a little 


spirit. 


child on her knees, and a boy standing. 


In the small group of Hindu sculpture This interesting piece of sculpture, placed 


is an interesting “Dancing Siva” of the 
X1Vth-XVth century, of rather rare 
type, together with several others that 
we lack space to describe more fully. 


BALZAC GALLERIES 
| NOW OPEN 


- The Balzac Galleries, which have re- 
cently been opened by Mr. Robert 
Anglés at 40 East 57th Street, are at 
present showing a group of old masters, 
including examples of the Dutch, Flem- 


ish, German and Italian schools. One of 
the finest paintings on view is “The Por- 
trait of a Scholar,” by Albert Cuyp, in 
which the delicate tracery of lines about 
eyes and mouth is exquisitely handled. 
A Seaport Scene by Nicholas Berghem, 
which is mentioned in Smith’s Catalogue 
Raisonne, is a spirited composition. By 
Gerrit Cuyps is a delightful child por- 
trait, strongly decorative in its black 
and white values, thoroughly Dutch in 
spirit. A small triptych by Abraham 
Bloemarts depicts on its three panels the 
Crucifixion, the Nativity and the As- 
sumption. 

A “Crucifixion,” by Michael Coxie, 
has been compared by Dr. Friedlander, 
who has seen the photograph, with a 
similar composition in the Sedelmayer 


_ A “Madonna and Child,” given by Dr. 
Bode to Gianpetrino, reveals a strong 
influence of Leonard di Vinci in the type 
of the Virgin. A Venetian primitive of 
Madonna and Child which comes from 








the Strogonoff collection, has also been 
Other on view at the Balzac 


an 
Galleries come Be “Nativity” given to 
“4 di Credi, a “Pieta,” of the 

XVIth school and two 


r imitives, “Christ Before Her- 
and “Casting out the Devils.” 





the studio of Lemoyne, 


on a base decorated with four allego- 


rical bas-reliefs was done in the year 
III of the Republic, on the order of the 
Committee of Public Safety, by Jean- 
Guillaume Moitte, as the plan of a mo- 
nument to be raised to Rousseau and 
representing him meditating the plan 


of his great work “Emile.” 


This interesting project of a monument 
which was to be placed on the Champs- 
Elysées, but which was never carried 


out, obtained the first prize in the con- 
test that took place. 


Including base, it 
measures about 1 meter 20 in height. 


The Louvre was inspired in acquiring 
it at the very modest price of 10,300 
francs. 


Jean-Guillaume Moitte, born in 1746, 


was the son of an engraver and from 
the age of fifteen, his father entered 
him in the studio of Pigalle, where he 


remained a short time, entering later 
who was his 
true master. 


COROT SHRINE 
IS RENTED 


PARIS.—A society of Ville-d’Avray 
fishermen has rented the old shack there 
where the painter Corot worked and 
stored his material, reports The New 
York Herald of Paris. The society plans 
to construct a reinforced concrete gate- 
way to the shanty which, as an art of un- 
official monument, has hitherto been open 
to the public without charge. 

A group of Corot admirers, incensed 
at the plan to wire off their shrine, have 
sent a formal protest to the Minister of 
Public Instruction and Fine Arts and 








also to the Under-Secretary of Fine Arts. 





"Marie Antoinette d’Autriche, Reine de 
| France et de Navarre,” engraved in 1777 


by Janinet after a portrait by Dagoty 





and printed in colors, accompanied by a 
mount printed in bistre on a rose ground, 
went for 26,000 francs to the same bidder 
who got the preceding item. 

Among some other prints that brought 
high prices, I will mention the portrait 
of Guillaume de Brisacier, engraved with 
burin by Masson after Mignard, at 
10,200 francs; the portrait of Abbé 
Fouquet by Nanteuil, at 10,050 francs; 
finally, the portrait of Frédérique So- 
phie Wilhelmine of Prussia, printed in 
colors, by Janinet, at 30,000 francs. 

_ The portrait of Diana Viscountess 
Crosbie by W. Dickenson, after Rey- 
nolds, rose to 24,000 francs, and that of 
Mme. du lr. in colors, by Janinet, after 
Lemoine, to 12,000 francs. 

The session produced 564,000 francs. 

The last session of the sale of en- 
graved portraits from the Henri Be- 








raldi collection was held on December 
Ist at the Salle Petit. Among the most 
interesting portraits, from the American 
point of view, was that of Franklin en- 
graved by Janinet and printed in colors, 
which, in spite of the beauty of the 
proof, lettered before all and with its 
broad margins, did not pass the modest 
sum of 3,000 francs. As for the por- 
trait of Whistler, original dry-point by 
Helleu, it did not go beyond 2,900 francs. 
None of these prints was bought by 
Americans, nor were the others. The 
highest price, 21,000 francs, went for 
Nos. 168 and 169 together, portrait of 
Marie Antoinette by Alix, and portrait 
of Louis XVI by Sergent, both printed 
in colors. The full face portrait of Vic- 
tor Hugo, dry point by Rodin, brought 
13,000 francs, and the three-quarter view, 
by the same artist, 15,100 francs. A 
print in colors by Debucourt, “Le Prin- 
temps ou les Amants,” brought 19,000 
francs, 
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For Impartiality and 
Scholarship read 


THE BURLINGTON 
MAGAZINE 


For Connoisseurs 


Founpep 1903 


THE BURLINGTON MAGAZINE is in- 
dispensable to all seriously interested 
in art. 


It deals with all forms of art, both 
ancient and modern, and thus appeals 
equally to the student and to the 
collector. 








Its contributors are the foremost 
art scholars in the world. 


The size and quality of its Illus- 
trations are unsurpassed. For over a 
quarter of a century it has held its 
position as the most important and 
comprehensive art journal published. |} 


For its wide range, accurate schol- 
arship, important statements of cur- 
rent movements, for its beautiful pre- 
sentation, THE BURLINGTON MaGa- 
ZINE stands first. Relative to the 
value of the service given, its cost is 
small. 

















Dutch and Flemish Paintings. 


METSU 


RACHEL 


Owner will make 








An English Collector 


has arrived in New York with his collection of Fine Old 


PAUL POTTER 


and a superlative example of the art of 


any one wishing the collection en bloc 
ON VIEW: At 44 West 86th Street 





Amongst them are works by: 


VAN TOL 
RUYSCH 


great reduction to 


Trafalgar 4947 
































A Classified List of the Principal 
Articles published (1903-1920) can 
be obtained free on application. This 
list includes important articles con- 
tributed by the leading authorities in 
England, France, Italy, Spain, Hol- 
land, Belgium, Germany and Amer- 
ica. 


The subjects include: unpublished 
and newly discovered Old Masters, 
including both paintings and draw- 
ings, ancient textiles, china, furniture, 
metalwork and every variety of an- 
tique of interest to the collector or 
the student of art. 


Illustrated. Published Monthly. $1 


Annual Subscription (including In- 
dexes), post free, 32s. inland; 35s. 
foreign. $9.00 U.S.A. 





















THE 
BURLINGTON MAGAZINE 
LTD. 


LONDON: Bank Building 
16a St. James’s Street, S.W. 1 


NEW YORK: 
E. WEYHE, 794 Lexington Ave. 

















RENOIR 


BY 


Jutius MEiER-GRAEFE 


The “Most Beautiful 
cArt Book of the Season 


403 Illustrations in Black and White 
and 


10 Exquisite Color Plates 
Price $25.00 


American Distributor: 


E. WEYHE 


794 LEXINGTON AVENUE 
NEW YORK CITY 








Publishers: Klinkhardt & Biermann, Leipzig 











oo a 


P 





ogee 


w 


Peres 








Te a eee ae 


“e 


> ll a 








on aes 


re ae 


Saturday, December 15, 1928 


The ArT NEws 


15 





= 








ROMNEY PORTRAIT 
GOES TO AUSTRALIA 


LONDON.—Acording to The Times 
of London a story, which has many 
points of interest, may be told in connec- 
tion with the very fine portrait by George 
Romney of Richard Griffith, which 
brought 3,200 guineas at Christie’s on 
May 20th last year—a day which will 
always be notable in the annals of pic- 
ture sales, in that a total was realized 
of £136,632. 

The Richard Griffith who sat to Rom- 
was the son of Richard and Eliza- 


ney 
beth Griffith, joint authors of “Henry 
and Frances” and other books; he was 


born in 1752, went to India in early life, 
and on his return settled at Millicent, 
County Kildare, became Deputy Gover- 
nor for that county and M. P. for Ask- 
eaton, and died in June, 1820. He sat in 
1786 to Romney, whose fee for this por- 
trait was 40 guineas. The portrait was 
exhibited in Dublin in 1872, and re- 
mained, with the companion portrait of 
his first wife, in the possession of his 
descendant, Sir Richard Waldie-Griffith, 
until last year. 

At the sale at Christie’s it was bought 
by Mr. Browne, of the Raeburn Galleries, 
for a member of the firm of P. Eaton 
and Company, of Canada. Soon after 
the purchase a series of attempts were 
made by one of Richard Griffith’s descen- 
dants in’ Australia to purchase the pic- 
ture back, and these efforts were brought 
to a successful conclusion on Thursday 
last in the building next to The Times 
offices where the portrait then was for 
the purpose of identification. It is now 
being forwarded to its new owner, a pri- 
vate collector in Victoria, Autsralia. 

The Richard Griffith in Romney’s por- 
trait had a large family by his two wives. 
\ younger daughter by the second wife, 


Mary Elizabeth, married in September, 
1829, the Rev. F. Cholmley. After the 
death of her husband, Mrs. Cholmley 


with her seven sons emigrated in 1845 
or 1846 from Ireland to some relatives 
or connections in Australia, and it is by 
one of these direct descendants—there 
are many Cholmleys and other descend- 
ants of Richard Griffith in that conti- 
nent—that Romney’s portrait of Richard 
Griffith has now been acquired. There 
can be very few fine portraits by Romney 
in Australia, for most of them have 
gone to the United States, whence they 
are not likely to return. But this one 
of Richard Griffith is of exceptionally 
fine quality, besides representing a very 
handsome man. Perhaps it is not too 
much to expect that other wealthy Aus- 
tralians will emulate this example by 
purchasing the family portraits of their 
ancestors. 





“MADONNA, CHILD AND ST. JOHN” 
Purchased by Mr. Edgar Kaufmann from the John Levy Galleries through 


By BERNARDINO LUINI 


Messrs. J. J, Gillespie of Pittsburgh 











READ COLLECTION 
TOTALS £6,000 


LONDON.—Pictures of the gorgeous 
East in illuminated miniatures, forming 
a collection made by Sir Hercules Read, 
a former keeper of antiquities at the Bri- 
tish Museum, riveted the attention of a 
|}cosmopolitan company of collectors at 
Sotheby’s on November 21st, and ac- 
counted for a total of over £6,000, writes 




















A. C. R. Carter in the London Daily 
Telegraph. 

It is known that Sir Hercules inherited 
many of his varied possessions from Sir 
Augustus Franks, another British Mu- 
seum keeper, and that his own purchases 
were on a frugal basis with an inspired 
prescience of the future tastes of col- 
lectors. Thus. it may be mentioned, the 
famous early XVth century panel of the 
Holy Trinity, which realized £4,200 last 
week, was bought for only £75 in 1898. 
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His collection of Indian and Persian 
drawings and miniatures did not show 
any such extraordinary leap in values, 
but as he gathered them in days when 
few people troubled about them, the sale 
prices yesterday must have at least quin- 
tupled his original outlay. 

The highest 
ziven by Messrs. Quaritch for one of the 


prices of the day was 


‘ourt scenes showing Shah Abbas re- 
‘eiving the envoy of the Mogul Emper- 
1 Jahangir, £360, and among this firm’s 
other purchases were a miniature of the 
Court of Shah Jahan at Akbarabad, 
(290; and another of this Emperor-Shah, 
holding a hawk, £145. 

Many remembered with regret the late 
Mr. Edmund Dring, of Quaritch’s yes- 
terday, as he was one of the first pro- 
fessional collectors to be attracted by 
the beauty of Eastern miniatures. For 
example, in the Yates Thompson sale, 
1919, he gave £5,000 for a XVth century 
Persian illuminated manuscript, made 
for the great conqueror, Iskander, and 
in 1925 he paid as much as £3,950 for an 





Indian album of miniatures,, done be- 
tween 1605 and 1627. Both of these he 
had sold originally for much smaller 
sums. 

Other fine Oriental miniatures in the 
Read collection, especially among those 
acquired from the collection of John 
Lord Northwick, who in turn obtained 
them from Warren Hastings, were a 
Turkish miniature of Bayezid II (1481- 
1512), for which Mr. Verburgt, of The 
Hague, gave £310, and another miniature 
portrait of Muhammad IV (1648-1687), 
260 (Maggs). M. Tabbagh, of Paris, 
was an earnest competitor throughout, 
and among his numerous purchases was 
a XVIIth century drawing of a Persian 
poet in his garden, £100; a party resting 
after a hunt, £100; and the story of 
Joseph and Zulaikha, £130. Mr. Mora- 
doff gave £160 for an illuminated album 
of Persian verses. The day was such 
as to remind one that Thomas Moore 
closeted himself up with a library of 
books upon the East for some months, 
and was able to evolve that wonderful 
poem of imagination, “Lalla Rookh.” 
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SOME SURPRISES 
IN CHRISTIE SALE 








LONDON.—Old pictures the property 


of the trustees of the late Admiral Bain- 
bridge, of Elfordleigh, Plympton, of 
Colonel C. F. Birney, Oakley Park, 
County Down, Mrs. Eyre, Moreton Hall, 
Bury St. Edmunds, and other sources 
brought the quite unexpected total of 
£°3,059 at Christie's on November 23rd. 

Perhaps the most interesting picture in 
the sale was that by Daniel Rosmaer, of 
at Delft, in October, 


‘he Explosion 


654, signed and dated that year, which | 


was sold for 290 guineas to Mr. Buttery ; 
it was in this explosion that Carel Fa- 
britius, one of the rarest of the Dutch 
XVIIth century masters, was fatally in- 
jured while painting a portrait of the 
sexton Simon Decker. 
eral minor surprises, the most notable of 


There were sev- 


which was in a small property from Sus- 
sex, an old picture on panel 26 in, by 20 
in., to the 
known among connoisseurs as The Mas- 


ascribed unidentified artist 
ter of the Demi-Figure, a portrait of a 
lady as the Magdalen, seated, holding a 
This 
picture had been in the vendor’s family 
for a long time, and nothing was known 
of its history, but on November 23rd it 
fell at 1,700 guineas to Mr. Clark. An- 
other four-figure surprise occurred 
among the Bainbridge pictures, a view 
of a castle on a river. with ferry-boats, 


book, a vase on a table before her. 


on panel, 23 in. by 32 in.. by A. Cuyp, 
which was sold for 1,500 guineas to 
Messrs. Asscher. In several instances 


yesterday pictures which a quarter of a 
century ago would hardly have com- 
marded a £10 note ran well into three 
figvres. 

Among the anonymous properties the 
more noteworthy lots included:—G. H. 
Laporte, a sportsman speaking to a 
shepherd. fetched 145 guineas (Knoed- 
ler): F. Sartorius, a pair, a portrait of a 
racehorse, with jockey up, and a por- 
trait of Mist, with a groom, signed and 
dated 1772—220 guineas (Leafe); D. 
Wolstenholme, trout fishing and pheas- 
ant shooting, a pair—900 guineas (Acker- 
mann); C. J. Vernet, a calm and a 
storm. a pair, dated 1764—320 guineas 
(Willis); Drouais, two children with a 
voat. 480 guineas (Amodio); and N., 
Pocock, “The Fleet Returning to Gib- 
raltar after the Battle of Trafalgar,” 
evhibited at the Naval Exhibition, 1891 
150 guineas (Caird). 

Captan Birney’s pictures included only 
one of note, a signed example of Pedro 
de Castro, a basket of fruit, with silver- 
gilt cup, wine glasses, and other objects 
of still life, on a table, 47 in. by 38 in., 
which created a record for this artist at 
680 guineas (De Casseras). Some Stuart 
pictures, mostly reproduced at various 
times in the Connoisseur, when they were 
the property of an enthusiastic and well- 
known Stuart collector in Norfolk, were 
sold at comparatively high prices, and in- 
cluded D. Mytens, portrait of Charles | 
in pink slashed dress and white lace Van- 
dyke collar. with the Riband and Jewel 
enineas (Wilson)—this was purchased in 
1905 for 55 guineas; Allan Ramsay, Lady 
Mackintosh, wife of Sir Angus Mackin- 
tosh, 22nd Chief—180 guineas (Glen) : 
and Van Loo, portrait of Prince Charles 
Edward Stuart, in blue dress with breast 
plate, with the Riband and Order of St. 
Andrew—85_  puineas  (Parsons)—this 
was bought in 1905 for 21 guineas. 














Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 








——— 
Plan to Save One-Half Year 
at Frank Alvah Parsons’ 


N. Y. School of Fine and Applied Art 
NEW YORK—PARIS Italian Research 

y international school of Interior Archi- 
tecture and Decoration; Costume and Stage 
Design; Advertising Illustration; Teachers 
Training, etc. Student Body represents 42 
States, 17 Foreign Countries. 

Begin New Term in JANUARY 


send for 





ON RODRIGUES SALE 


PARIS. 
| took place at the first part of the sale of 


Some __ sensational bidding 


he late M. Rodrigues’ collection of old 


lraw'nes, which attracted a large num 
ber of dealers to Room 6 of the Hotel 
Drouot. Me Lair-Dubreuil, assisted by 
MM. Louis Godfroy and Huteau, ob- 
tained high prices for works by Frag 
onard and Boucher. “Bacchante assise 
sur les Nuages,” by the latter, in col- 
ored chalks, went to Mr. Beets at 125,000 
francs; “Le Repos,” showing a nude 


young woman in colored chalk and pastel, 





65,009 francs. (Baronne Lemonnier) : 
nude man seated on the ground, in 
“pierre poire” and red chalk, 25,000 
francs. The Fragonard works brought 
even more, as follows: “Le Premier 
Baicer,” pastel, 292,000 francs (Mr 
Beets): “Pare de Villa italienne,” red 
chalk 60,000 francs (Mr. Owen): “Villa 


italienne,” Ww atercolor, for which 50,000 
francs was asked, 70,000 francs: “La 
Mevniére, son Fils et l'Ane,” red chalk 


(15,000 


Other notable pieces were 


and sepia, 39,509 francs francs 
|was asked). 
|the portrait of the Connétable de Saint- 
| Pol, by Francois Clouet, which brought 
163,000 frances, and a bust portrait of a 
gentleman, by the same artist, 36,009 
|francs. The Louvre Museum acquired 
|for 8,600 francs a fine drawing by Jean 
Cousin, “La Mort de la Vierge.” “La 
|Reunion an Salon,” by Freudeberg, 
| brought 21.000 francs. Carcasme’s draw- 
jing, “Gluck écrivant Iphigénie” went for 
\the reasonable price of 14,500 francs to 
|Mr. Beets, who was the principal pur 
chaser of the day. 

| The last of the sale the 
| Rodrigues collection came to an end on 
| November 29th in the disposal of the 
drawings bv Antoine Watteau, which, 
with the Rubens painting, formed the 
important elements of the last day of the 
lsale. No. 241, “Jeune Dame etendue sur 
un Lit de black and sanguine, 
|was put up by the expert at 50,00 francs, 
| with the remark that, although the draw- 
|ing was believed to be a work of Wat- 
teau’s, it was sold without guarantee, In 
spite of this reservation, high bids came 





session of 





” 
Renos, 


from various parts of the room up to | by 


222,000 francs, at which price it went to 
M. Mansury. 

No. 242, a landscape with houses, a 
drawing in sanguine, was then pushed 
}up to 30,000 francs by M. Lugt, and No. 
|243, Italian landscape, a sheet of two 
studies in sanguine, went for 


26,000 


The Art News 


Mr. Beets, a dealer from Hol 
244, 
guine, brought 28,000 francs. 


francs to 


land. *o “Dame Assise,” a san- 
The Rubens painting, “Achille Plongé 
le Styx,” did not attain the high 


price prophecied for, in spite of its pic 


dans 


orial qualities, it did not exceed 89,000 
francs. 
other are worth noting. 
No. 208 “Téte de Jeune Homme,” black 
sanguine of the 
del Sarto school, reached 37,000 
No. 248, 
un Eventail,” 
Louis Watteau, 
Antoine, brought 30,000 francs 
Coiffée 


drawing by 


Some prices 


and pencil drawing 
André 
francs. “Jeune Femme Assise 


drawing by 
of the great 

No. 195, 
Bonnet 


Tenant a 


nephew 
dun de 


“Jeune Dame 


Lingerie,” Portail, went for 


18,500 francs. 


WHISTLER DRAWINGS 
REALIZE £640 


LONDON,.—In the concluding session 
the at 
Messrs. Sotheby’s on November 27th a 


of two days’ sale of etchings 


series of three pastel drawings of “Stu- 
dies in the Nude,” on brown paper, by 
Whistler, fetched £640 (Colnaghi) ; and 
an intermediate trial proof of the larger 
nlate of Sir F. Seymour Haden’s etching, 
“Shere Mill Pond,” on Japan paper, 
made £160 (Parsons). 

On the left of the etching is the in- 
scription, “Imprimé a Londres 1864,” and 
on the right, beneath the etched signa- 
ture, “A son ami Delat-e.” The two days’ 
total was £3,816. 


MAYER COLLECTION 
TOTALS £24,000 


VIENNA.—The valuable collection of 
china, left by Karl Maer. has recently 
been sold by auction here. The total pro- 
ceeds of the three days’ auction amounted 
to 823,707 Austrian shillings (about 
| £24,000) or nearly three times the total 
sum at which the 529 lots of this collec- 
tion had been priced. <A_ rinsing-bowl 
|of the Du Paquier manufactory, signed 
iby Hunger, realized 32,000 shillings 
(£938), and the so-called Emperors’ Gob- 
ilet of the same manufactory, also painted 
Hunger, fetched 30,000 — shillings 
| (£880). 
| Many articles were bought by 
and German state and municipal mu- 
seums. The bulk of the collection will 
remain in Austria as the exportation of 
nearly all the “uniques” has been vetoed 
by the Government. 
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SERRES PICTURE 
BRINGS £451 


LONDON.—In Willis’s Rooms, King 
street, St James’s, recently, Messrs. Rob- 
inson, kisher, and Harding received £451 
10s. (De ¢ for a painting by | 
Dominigue Serres, R. A., “Men-of-War 
off Dover,” signed and dated 1786; £126 
(Amodio) for two Gainsborough por- 
traits, and £167 10s (Bull) for a Van 

dyck portrait. 


COMMONWEALTH CUP | 


asseres ) 


BRINGS £1,530 
LONDON.—The most noteworthy lot 
‘n Hurcomb’s sale of old English silver 
on November 23rd was a Commonwealth 
cup and cover weighing 47 0z., which, | 
after some spirited bidding between 


Messrs. Crichton and Mallett, was se- 
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cured by the former for £1,530. Other 
prices included a George I plain coffee- 
pot weighing 24 oz. at Ills. per 
(Webster) ; a Georgian pepperpot, 2 0z., 
it 165s. per oz.; a Queen Anne basting 
speon, 8 oz., at 126s. per oz.; and a pair 
of George I hexagonal castors, 19 oz., at 
109s. per oz. (Cliver). 


OZ, 


£340 BROUGHT BY 
LOUIS XV TABLE 


LONDON.—A Louis XV_ kingwood 
and inlaid writing table on cabriole legs 
and with ormolu mounts made £340 
(Coreau) at a recent sale at Hurcomb’s, 
Calder House, Piccadilly. For a Vic- 
torian carved walnut high back chair, 


with the seat and back covered in Queen 
Anne petit point needlework, £205 (Mal- 
lett) was given; a Sheraton mahogany 
and inlaid bow front sideboard made 
£180 (Stair and Andrew | 
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HEPPLEWHITE CHAIRS 
BRING £1,522 


LONDON.—Old 
and objects of art, the property of the 
late Miss Tupper, of Hauteville House, 
Guernsey, the late Captain Pinwill, of 


English furniture 


Trehane, Probus, Cornwall, and others, 
formed the subject of the at 
Messrs. Christie’s on November 22nd. 


sale 


Good prices were obtained, and the 
153 lots brought a total of £11,469 2s. 6d. 

The top price of the afternoon, £1,522 
10s., was given by Mr. Moss Harris for 
a set of 14 mahogany chairs and two 
The 
chairs came from the late Miss Tupper’s 
from 


armchairs, of Hepplewhite design. 


were purchased 
Seddc yn, 


in 


collection, and 
Messrs. George Sons, and 
Shackleton, of 1790. The 
same property also included four Shera- 
ton the 
shaped backs painted with flowers, and 
the 


legs, which realized £378; three window- 


London, 


satinwood armchairs, shield- 


with peacock-feather ornament on 


seats, en suite, £399; a pair of Sheraton 
mahogany sideboards, with serpentine 
fronts, 6 ft. wide, £483 (all M. Harris) ; 
a pair of Sheraton mahogany cabinets, 4 
ft. wide, £294 (Mrs. Tupper); and six 


Queen Anne walnut chairs, £294 (F. 
Skull). 

Among the notable pieces in the late 
Captain Pinwill’s collection were six 


Queen Anne chairs on walnut cabriole 
legs carved with acanthus foliage and 
scroll feet, which reached £693 (Robin- 


son-; a pair of oblong stools, 24 in. wide, 
and an armchair, en suite, made respec- 
£273 £430 10s. 
(M. Harris). The last-named buyer also 


tively (Benjamin) and 


paid £257 5s. for a Chippendale mahog- 
any armchair. From other sources came 
an XVIIIth century Soho tapestry settee 
back, woven with a falcon in a scroll 
cartouche, etc., and two oval chair backs 
of similar design, which brought £288 
15s. (J. A. Lewis); a Chippendale ma- 
hogany armchair, the back painted with 
Masonic emblems, and three fluted ma- 
hogany candlesticks, the bases similarly 
painted, £315 (Cope); and *an_ early 
XVIIIth century panel of Brussels tap- 
estry, illustrating peasants and animals in 
a wooded landscape, £683 10s. 


OLD ENGLISH SILVER 
IN RECENT SALE 


LONDON.—The art and craftsman- 
ship of the old English silver designer 


were illustrated recently in a sale at 
Christie's, the chief vessel being a Wil- 
liam and Mary plain wine-cup with a 


shallow bowl on baluster stem and cir- 
cular foot, made in 1690 by a maker us- 
ing the mark II with pellet between and 
fleur-de-lys below. For this 430s an 
ounce was given by Messrs. Crichton, 
and as the wine-cup weighed nearly 7oz. 
the price was £144 ls. The total of the 
day reached over £3,300. 


MARQUETRY CABINET 
GIFT TO MUSEUM 


LONDON .—The Victoria and Albert 
Museum has been presented by Mr. H. 
T. G. Watkins with a valuable and his- 
toric marquetry cabinet, reports The 
Daily Telegraph of London. It was made 
for the donor’s ancestress, Margaret 
Trotter, of Skelton Castle, Yorkshire, on 
her marriage, about 1700, to George Law- 








son, of Harsley Castle, in the same 
county. 

On their inner surfaces the doors are 
inlaid with flowers in vases set upon 


consoles, of which the marble tops are 
realistically imitated in veneers of burr 
walnut. The marquetry throughout is 
brilliantly executed. 

The cabinet (W. 136-1928) is on view 
among the new acquisitions in the Cen- 
tral Court of the museum (Room 43). 


RARE BOOKS AND MSS. 
IN ANDERSON SALE 


Rare books, manuscripts and auto- 
graph letters, including the Walt Whit- 
man collection of Bayard Wyman of 
Washington, D. C., and autograph letters 
by Bernard Shaw and John Galsworthy, 
sold by the order of various owners, will 
be auctioned at the Anderson Galleries 
on Tuesday evening, December 18th. 
The exhibition will be on view from De- 
cember 10th. 





FORTHCOMING SALES 
AT AMERICAN ART 


Antique furniture, textiles, hangings, 
tapestries and other art objects from one 
of the finest Gothic interiors in this city 
will be placed on exhibition in the gal- 
leries of the American Art Association, 
Madison Avenue, 56th to 57th Streets, on 
December 29th, and dispersed January 
3rd, 4th and 5th, when the contents of 
the beautiful residence of Harry Glemby 
on Sixty-seventh Street will come under 


the hammer. Mr. Glemby is known as 


one of the most important among private 
collectors. For some time he has been 
limiting himself entirely to Gothic and 
early Renaissance art. 

By order of Mrs. B. Steiner of River- 
dale, New York, a very fine collection of 
carved ivories, Chinese and Japanese 
porcelains and most unusual early sil- 
ver, will be shown at the American Art 
Galleries, on January 5th, and sold Janu- 
ary 9th, 10th and 11th. This collection 
from the estate of Mr. Steiner has a very 
unusual feature, the early silver includ- 
ing French and more especially Jewish 
silver. It is considered the largest col- 
lection of the kind in this country. 

Also on view in the American Art 
Galleries on January 5th will be an ex- 
hibition of paintings, about 100 canvases 
in all, belonging to the late Edith King- 
don Gould and Mrs. Joseph Pulitzer, 
widow of the late publisher of the New 
York World. This is considered the 
most important sale of early English 
portraits, Italian paintings and others 
including some of the Barbizon school, 
to take place during the coming season. 
The paintings will be sold on January 
10th, in the evening. The paintings from 
the estate of Edith Kingdon Gould will 
be sold by order of Jay Gould and the 
Pulitzer paintings by order of Ralph 
Pulitzer. 

Gold snuff boxes, miniatures and beau- 
tiful fans, comprising a rare collection, 
the property of the late Edith Kingdon 
Gould, will be placed on exhibition also 
on January 5th as a separate collection 
and dispersed the afternoon of January 
12th. 

Original drawings, comprising repre- 
sentative examples from the Dutch, Eng- 
lish, French and other schools, from the 
collection of V. Winthrop Newman of 
New York City, will also be placed on 
exhibition in the American Art Galleries 
on January 5th and sold on the evening 
of January 9th. Works of Rembrandt, 
Rubens, Jan Steen, David Teniers the 
Younger, and Van Dyck are among those 
represented in the Dutch school: Calde- 
cott, Constable, David Cox, John Crome, 








AMERICAN, 


No. 
December 8th. 





MAHOGANY THREE-PART DINING TABLE IN SHERATON STYLE 


159 of the sale of “King Hooper” antiques at the Anderson Galleries, 
Purchased by the Detroit Museum for $2,900. 


December 20—Chinese curios. 

December 21—Jewels. 

December 22—Old violins. 

PLAZA ART ROOMS 
9-13 East 59th Street 

December 13, 14, 15—The European stock of 
Carvalho Brothers including old fabrics of 
every description and Spanish needlework 
rugs. 

December 21, 22—Antique gold jewelry, and 
antique English silver of George I, II and 
III periods. 

RAINS GALLERIES 
3 East 53rd Street 

December 17, 18, 19, 20—-An Indian merchants 
consignment of Eastern merchandise, a manu- 
facturer’s stock of new furniture and oriental 
rugs. 

E SILO GALLERIES 

40 East 45th Street 

December 14, 15—Antique and furniture, rugs, 
furnishngs, etc. 

December 19, 20, 21—Miscellaneous jewelry and 
silver sold by order of a well known jeweler, 
to close estates and for private consignors. 


CIRCA 1800 














Flaxman, Thomas Gainsborough, Ho- 
garth, Sir 
Thomas Lawrence, Sir Peter Lely, Sir 


and Angelica Kaufman, 


Romney, Rossetti, 
Whistler, 
the English; Boucher, Fragonard, Pous- 
sin and Constant Troyon among the 
French; with Cambiaso, Corregio, Carlo 
Dolci, Guercino, Michelangelo, Tiepolo, 
Titian, in the Italian; and, Murillo and 
Velasquez in the Spanish. Mr. Newman 
is well known as an expert on drawings 
and the sale is expected to be one of 
great interest. 

On January 6th and 7th the contents 
of the Pulitzer house at 7 East 73rd 
Street will be placed on view, preceding 
the sale on January 8th and 9th on the 
premises by the American Art Associa- 


Joshua Reynolds, 


Rowlandson, Turner, among 


tion. This sale of property from the 
Pulitzer estate is by order of Ralph 
Pulitzer. 





COMING AUCTIONS 





ANDERSON GALLERIES 


FIFTY JEWELLED AND 
ENAMELLED GOLD BOXES 
Exhibition, December 12 
Sale, December 18 
Fifty jewelled, and enamelled gold 
boxes, ete., many with miniatures, will 
be sold by order of the Interstate Trust 
Company of New York City at the An- 
derson Galleries on December 18. The 
majority of the pieces are French of the 
early and mid-XIXth century, among 
which are several specimens made for 
the Russian market. One of the most 
interesting pieces is a Louis XV _ gold 
patch box probably by Jean Formey, A 
few Spanish and German examples are 





also found in the sale. 





a AUCTION REPORTS 


BLOOMINGDALE COLLECTION 
American Art Association—The collection of 


BACON, HAMILTON ET AL 
FURNISHINGS 


Exhibition, December 16 








‘ 0°? oil paintings formed by the late Lyman G. 
Sale, December 19-2] Bloomingdale was sold on November 22nd The 
total for the sale was $106,735.00. Important 


items and their purchasers follow: 
16—Hassam, Childe. “‘The Yellow Cab.” Panel, 
13 in. x 9% in.; Milch Galleries $850 
Vibert, Jean Georges. “Amateur d’Es- 
tampes.”’ Watercolor and gouache, 16 in. x 
12% in.; private buyer es Yt 
Constable, John. “Boys Sailing Model 
Boats.”’ Panel, dated 1875, 7 in. x 12% in.; 


and decorative furniture, 
paintings, rugs, textiles and objects of 
art, the property of the late Francis H. 
Bacon of Brookline, Mass., Mrs. Cosmo 


Hamilton of New York City, Mrs. Philip 


Antique 


17 


18 








Newhouse Galleries $525 

G. McFadden of New York City and ob-| 29--Beraud, Jean. “Boulevard de la Made- 
? 7 leine, Paris.”” Canvas, 15% in. x 22% in.; 

jects from the studio of H. Harris private buyer ‘ ; $550 
Brown, R. P. P., will be sold at the] 33: re sprue. PU 3 ia 24 in. x 34 
Anderson Galleries on December 19th, 38-_De la gy et Virgile. “Il ms 
20th and 21st. Chinese porcelain, orien-| merone.” Canvas, dated 1863, 12 in. x 17 
tal rugs, textiles and hangings, paintings PR se va ne —— ach Pa 
. . : aubigny, F s *rancois. ” J 

and prints, as well as decorative furni- Oise” Panel, 11% in. x 16% im; Clapp ona 
ture of various types are included in the] Graham $1,000 
sale. Among the most interesting items|41—Crane, Bruce. ‘Afternoon in the Valley.” 
are an antique Chinese silk-work and Canvas, 25% in. x 36 in.; private buyer $700 
. : gs ° 42—-Corot, Jean Baptiste Camille. ‘The River- 
painted screen of the Chien Lung period,| “side: Evening.” Panel, 9 in. x 15. in; 
a walnut fauteuil of the Regence period,| private buyer . $2,000 
covered in needlework, a walnut mar-|43-~Dupre, Jules. “Windy Weather.” Canvas, 
quetry cabinet of the Queen Anne period| 4° y% 77m: Fred F. French. .. seg 
| y Se . wewewse 4 perl 46—Henner, Jean Jacques. “La Coiffe Bleue. 
and a kingwood inlaid coiffeuse, Italian Canvas, 16% in. x 12% in.; private buyer, 
XVIIIth century. $4,100 
47—Daubigny, Charles Francois. “*Auvers, 

Bords de L’Oise.”” Panel, 13% in. x 22 in.; 

private buyer $1,100 


48—De la Pena, 
Gatherer.” 
in.; John 


Narcisse Virgile. “The Fern 
Canvas, dated 1869, 16 in. x 2334 
Levy Gall $1,650 


AUCTION CALENDAR 


ANDERSON GALLERIES 








49—-Schreyer, Adolf. “A Wallachian Pack 
Park Avenue and 59th Street Train.” Canvas, 2234 in. x 28 in.; Fred F. 
ene 1% ae, 15—-Works of art collected French $6,200 
ry arl Freund. wr ~ a ol ah a < 
December 15—Sale of Demidoff collection of | 5®—Cazin, Jean Charles. Le Potager. Can- 
gold treasure vas, 16 in. x 20 in.; A. Linah, Agent. .$2,700 
December 18—-Fifty jeweled and enameled gold|55—-Hassam, Childe. “A Paris Nocturne.” 
boxes, etc., many with miniatures. Canvas, 27% in. x 20 in.; Fred F. French, 
December 18—Books, manuscripts and_ auto- $1,400 
graph letters, including the Walt Whitman] 57 Inness, George. “A Glimpse of the Lake” 
collection of Bayard Wyman and autograph (Albano, Italy). Canvas, 1872, 18% in. x 
uovense by Bernard Shaw and John Gals- 26 in.; private buyer 2,200 
worthy. Gi ees Blt 2) Cal ” ae 
December 19, 20, 21—Furniture, paintings, | 58 $ ( si araen Signs of Spring. Kr" 
rugs, textiles and objects of art, the property vas, 24 in. x 36 in.; private buyer $1,750 
of Francis H. Bacon, Mrs. Cosmo Hamilton,| 59—Murphy, J. Francis. “Saplings in the 
Mrs. Philip G. McFadden and H. Harris Wind.” Canvas on panel, 14% in. x 19 in., 
Brown. dated 1903; private buyer $2,200 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
10-15—-General household goods, 


60—Blakelock, Ralph Albert. “Sunset Through 
(Continued on page 18) 
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AUCTION REPORTS | 466—Antique French “Soleil” clock; H. Sy- Courtly Romances,” circa 1520, 8 ft. 9 in = literary letters and manuscripts and for- 2 pp. 21 East 11th Street (New York), 
; * mons $325 x 6 ft.; Charles E. Moran, Agent $3,300 |} eign historical autographs, was sold on Decem- April 27th, 1905. To David A. Munro. To- 
Se : —= | 467—Bronze cornucopia chandelier, mounted in| 1450--Brussels — Renaissance tapestry ; The | ber ard and 4th. The grand total gy sale an 2 pieces; Dunster House —_ 
‘ : cuivre dore; French, Empire period; Banquet of Venus,” XVIth century, 10 ft.| was $20,815 Important items and their pur- shop $ 
(Continued from page 17) Symons $400 7 in. x 10 ft. 10 in.; Alexander Heiz yee chasers follow 580—Literary autographs. A collection of let- 
o 1451--Brussels “Fin Teniers” tapestry; “L’Au-| 69 ¢ Nath ‘l (General he Ameri- ters from various authors to Robert Under- 
y » . rg 2 . n ‘. - . 1° P . . mm a : a ) sreene, N\athanae seneral in the Ameri er I 1 Variou auth € n t 
the Nay Canvas, 16 in. x 24 atl "e Carved ae et mee uarres } berge au croissant,” circa 1700, 10 ft. 3 in. x eats Meenbition> Original draft A. L. s., wood Johnson, David A Munro and others of 
$9/ seorgian BS . arris $ - . ¢ : - - = » 3 ~ ‘ 
me ot _ = “The Brook, Montclair.” S18 Ay ‘ fi 7 ' ee 68 Ng n a1 48 “4 17 ft w. in.; Charles of London 8,000 1 p. Camp Holey’s Ferry, December 25th, the staffs of Harper s” and the North 
61— nness, ag a ‘ Be - ma wil 518 : _* ra g; $290 1452—-Flemish Renaissance hunting tapestry ; 1780 To Col. Marshal. On the status of American Review. About 450 pieces; Mr. 
Sameaey Gated 2562, 2056 in. x 30 in; yee : k j ae > 10 f “La Chasse au Cerf,” XVIth century, 7 ft the prisoners captured by Col. William Wash- Thomas F. Madigan $140 
ay + ee a FS oad 522 Say ly > $36 y% 2m = a 3 in. x 14 ft. 8 in.; Charles of Lantee, ington at Rudgely’s during the Southern cam-| 666—Mitchell. Silas Weir. Gallery tele al 
; oe x at A , : "17 : in $3,100 | algT Mr. Thomas Madigan $210 7. contin I . 5 OF eae, > 
in the Keene Valley. Canvas, 18% in. x 23 Meshed carpet; 17 ft. 10 in. x 11 ft. 8 or 1453 Brussels tapestry ; Meet of Otter- | f ig i : 7 T : 2 . 4 Phil * “-~ f ats, abe Na eB 
30% in.; Howard Young $4,900 James Cunningham $520 hounds,” Le Clerc, early XVIIIth century, | 184 conernem, N homas. A te Bs 1 » nila- ( wr tb , "ne itiona ~ as p — er 
63—-Blakelock, Ralph Albert. ““Redwoods:|771—-Damask and silk needlepoint three-fold 0 ft. square; Charles E. Moran, Agent.| ‘¢!phia, March 25, 1798. o Henry Remsen, in Mr. Mitchell’s autograph. ogether 2 
California.”” Canvas, dated 1877, 18 in. x screen; Italian, late XVIIth century, 5 ft ae — — 2g $3 200 | New York. Expressing views opposite to pieces; Order $250 
32 in.; private buyer $850 4 in. x 4 ft.; A. Priluker $375 : <N those of President Adams; Mr. L. H. Wil- 738—Pennell, Joseph. A. L., 4 pp. Paris, July 
64—-Wyant, Alexander H. “Mountain Pasture.” | 793--Persian floral carpet; 13 ft. 3 in. x 10 ft. JEFERSON LIBRARY liams a $210) 4, (1893. To W. Lewis Fraser. Written 
Canvas, 20 in. x 30 in.; private buyer $3,000 } in.; Mrs. Nan du Page $510 4 Lit fir 186-—Lin« oln, Abraham. A. D. s. Stewart & during one of the student’s riots in Mont- 
65—Inness, George. “Hazy Morning, Mont-|795—Meshed Herati carpet; 17 ft. x 12 ft American Art Association— Library oe rst Lincoln,” 2 pp. State of Illinois, Sangamon martre; Mr. Devitt Welsh $102.50 
clair, N. J.” Canvas, dated 1893, 29% in. Sin > TL. Maurice $725 editions and age ae toe neens yp hE toe County and ( ircuit, July, 1840. Complaint 830—Remington, Frederic 83 are en 
x 49% in.; M. Knoedler and Company $4,600) 799--Hamadan sapphire-blue carpet; 17 ft. x 12 the collections of Joseph Jefferson anc \ _— of George W. Stockton against Tolly, a com- » card). 90 pp New Rochelle. v.d. Chiefly 
faldo, Samuel “Major-General Andrew ft.;: J. Kaplan $430| Winter and from_other sources, were sold on moan carrier, for the destruction of a stove: a ci ; ae ; . } 
66—Waldo, Samuel. ) Pia t 1) " 6tl Tl rrand total for the sale rat 65 to his publishers and lL.erary agents. Con- 
ackson.”” Canvas, 33% in. x 26% in.;/804—Aubusson carpet; Louis Philippe period, Comber Ste owe we - Mr. Walter M. Hill $240 cerning the publication of his drawings. With 
loward Young $29,000 21 ft. 2 in. x 16 ft. 5 in.; S. Yakoubian. $500] Was $18,548 | 195—Roosevelt, Theodore. A. L. s., 2 pp. 16 telegrams and letters from his publ shers 
67—-Blakelock, Ralph Albert. “The Wounded | 805——Kingwood parqueterie commode, mounted —_— ania = United States Civil Service Commission, estar te thx alien Seneties Oh wiiten 
Stage.” Canvas, 21 in. x 39% in.; A. Linah, in cuivre dore; French XVIIIth century MORRIS WOOLF ETCHINGS Washington, D. C., May 2, 1890. To Richard “mec tg A ~— ’ _ sini "$168 
Agent $2,600 style; C. H. Gutradt and Sons $530 American Art Association—-Etchings, dry- Watson Gilder. Expressing his opinion of 867 Nocniainainis R o ap ae i om \ > 
68-—Inness, George. “St. Andrews, N. B.”| 918-—Sustermann, Justus “The Duchess of| points and lithographs by Benson, —"" HF. Smit and educated Americans; Mr. (1889 To Mr Gilder. Discussing the “work 
(1893). Canvas, dated 1893, 32 in. x 42 in. Parma.” Canvas, 48 in. x 38 in.; H. G.| Bone, Cameron, Haden, Levy, McBey, ’hist- H. F. Smith . $260 ge hk, oA oe a a 
Mich Galleries y $12,500 Montgomery $400 | ler, and others, the collection of Morris Woolf, | 208—Washington, George. A. L. a 2. Pp. jamin pees a $210 
69-—Dessar, Louis Paul “At Early Evening 985-—Inlaid mahogany three-part dining table;| were sold on December 7th The grand total Morristown, May (3), 1777. To ( apt. Caleb 906—Wharton Edith Typed manuscript 
Canvas, 28 in. x 36 in.; private buyer $700 Sheraton style; Charles of London $475 | for the sale was $24,715.00 Important items| Gibbs, the first Captain of Washington’s signed, >() pp "Entitled “The Three Fran- 
71—-Ranger, Henry Ward. “Golden Autumn, 1014—-Persian medallion rug; 6 ft. 10 in. x]|and their purchasers follow | bodyguard. On securing a steward and his ae Aancetnamind iT om at enimeciod 
- 7 ; 5< , ” r - ons; $45 any . 4 - fe f 
ees an ere eee SO; Or e725 , Ps x in.; James ( a 10 #990 | 38—Cameron, David Young. “Joannis Darius, Fie gy oe - a ugh p tr galley proofs of ‘Autre Temps,” by the same 
payer $725) 1017 erez carpet; 17 ft. x 9 ft. 10 in.; tching and dry-point. Rinder, No, 309.| 273 son, Woodro al re or. Tomether 2 pieces sc 
72—Minor, Robert Cranneil. “Midsummer Costikyan and Company $500 Bocandl oak of Sag Charles ra $750 of the contract with Harper and Brothers for pe a ow ee ee © we 
Evening.” Canvas, 26 in. x 36 in.; private! 1019—Asia Minor salon carpet; 17 ft. 3 in. x|46_-Cameron David Young “Gateway of| the publication of “A Short History of the : ’ 
buyer $650 14 ft. 5 in.; R. P. Stevens $525 Bruges,” etching and dry-point. Rinder, No United States,” with one paragraph and sev- samemeae 
78—Simons, Pinckney Marcius. “The Last of| 1922——Persian medallion carpet; 19 ft. x 14 ft 887. Second state of three: Charies Sese- eral interlineations in Mr. Wilson's handwrit- RAHRIM RUG COLLECTION 
the Crusaders.”” Canvas, 35% in. x 44% 1n.; 4 in.: Perkin Brothers $575 ler $1,000 =“ _« PP Jan. 27, 1200; also 6 eke “1 Ande Gallerie T I lred iental 
private buyer 9/99) 1023—Persian Herati carpet; 23 ft. 6 in x 70—-Haden, Sir Francis Seymour “Thames PP Princeton, Dec. 4, 1899, to April 4, 1900 co a te a i Asi ' Mi- 
—— 10 ft. 4 in.; A. L. Erlanger $550 Fisherman,” dry-point Harrington, No. 11.} lo Harper and Brothers. All relating to the | rugs including examples trom ersia, Asia Mi 
. _ eC > 1227--Flemish tapestry; “The Tron Ring of ital @enot A hetore the elanatare and. date above contract. With 4 copies of letters from|nor and Turkestan, collected by Abdul Rahrim, 
BELMONT-PHILLIP’S SALE Marius,” circa 1600. 11 ft. x 10 ft. 7 in.: odin fade : $1.750 Harper and Brothers to Mr. Wilson. To-| were sold on December Sth and 6th. Phe 
American Art Association—Antique furniture Samuel Heller $700 | rs ey Sir Francis Seymou: “A ot gether 11 pieces; Vroman Book Store. $550 grand total for the sale was $24,398 Im- 
and decorations, the property of the estate of | 1229 Flemish verdure tapestry; XVIIIth cen- in Ireland.” dry-point Harrington, No. 51 457——-Gosse, Edmund A collection of about portant items and_ their purchasers mow ss 
August Belmont, the collection of Mrs. John tury, 7 ft. 10 in. x 10 ft. 10 in.; Beverley Intermediate trial between trial G, and the| 180 A L. s., from 1 to 8 pp. each. . p.| 23 Herez rug; 15 it. 7 in. x 11 ft. 8 in.; on 
M. Phillips, the contents of the residence of A. Norris $600 first published state; Schwartz Galleries $800 1883-1907. Largely addressed to Richard H. F. Goodbody nes . , Ni ; 
Mr. and Mrs. i C. Dulany and artistic proper- 1232-—Pastoral tapestry ; after Francois Boucher, 80—Haden. Sir Francis Seymour “A River Watson Gilder and Robert Underwood John- 46 = Herez rug; 14 ft. 7 in. x 8 ft. 4 in.; ‘ Ts 
ties from other sources were sold on December 7 ft. 6 im. x 12 ft. 5 in.; Plaza Curiosity in Ireland,” etching. Harrington, No. 91 son; a few to Mr. Munro and others. To- _F. H. Brownell 9 ts Nag 
3rd. 4th, Sth, 6th, 7th and ‘8th. The grand Shop $625 First of two published states; M. Knoedler gether with enclosures, memoranda, telegrams, a kd vast iP it. & 12 2 tas Mer. J a 
total for the sale was $189,458.00. Important | 1943 ~Hereke silk animal rug; 6 ft. 1 in. x ind Company $1.559| ete., about 200 pieces; Mr. Walter M. Hill, i runes e a * — 
" P ° " - . - y a an” > > vs 36 / > a) ; F 
ee a es i 61~-Sout ' oreie Herati Die | 32 Pennell, Joseph 8 ca ae My ae AE 30—J Henry Typewritten m fen a he ans - $325 
262——Meshed floral rug, 10 ft. 2 in. x 7 ft.;| 1261-——-South Persian erati carpet; 24 ft. 2 in in Venice,”’ etching. Wuerth, No. 70 Early | °° som, oe? ewe _ ee ee é. Ba aes P ‘ ‘ ; 
F. A. Park $200 x 13 ft. 8 in.; K. M.*Jamgotchion $725 proof; Schwartz Galleries $600| Signed, 90 pp.; accompanied by Harper’s| 5: se rug; 13 ft. x ft. 9 in.; Mr aan 
263—Arak carpet, 12 ft. 9 in. x 8 ft. 8 in.;|1265--Persian cypress carpet; 19 ft. 9 in. x] 137--Whistler, James Abbott McNeill. “The reader’s report and seven letters, copies of er - ) has 
Ww H. Wallace ey $200 14 ft. 5 in.; Mrs. V. R. Halsey $975 Kitchen,” etching. Kennedy, No. 24. Third memoranda, etc., relating to its publication. " noe re: 17 ft. x 12 ft. 9 in.; Mr M 
. . ails or ty A 7” . ie 7 ’ a * = > an Th “coe pe 0sSe z . $950 
2 P alli sarpet, 11 ft. 9 in. x|1444—Brussels “Fin Teniers” tapestry; ‘‘Le state of three: Charles Sessler $1,450 Phe synopsis or ‘“‘scenario” of a proposed L. awley : 
a rg ig oe $200 retour de la peche,” early XVIIIth century. at ie asi — novel, sent in 1900 to Harper’s as the plan 68— Bijar rug; 15 ft. 6 in. x 11 ft. 6 in Mrs 
dl wet eae ‘ : Of 3 8 ft. 5 in.; Charl f n- of a serial for “*The North American Review, S. C. Aubert $950 
265——-Arak floral carpet, 10 ft. x 10 ft. 1 in.; me Fm Ss itt. 5 in.; Charles of Lon 1 ~ s : : aus 
7 Kazan ; $300 don $4,000 ANDERSON GALLERIES but rejected by them; Dunster House Book-| 72—-Faristan rug; 10 ft. 8 in. x 5 ft.; Mrs. I 
. azi > + ‘ a * T? FAI =RSO! ALLERITES . $ ; $37 
266—-Hamadan medallion carpet, 17 ft. x 12 ft.| 1448—-Brussels “Fin Teniers” tapestry; “L’Au- . , shop oi $200 <2 raham a} us : 9979 
9 in : S. D. Karadish $270 berge a la croix d’or,” circa 1700, 9 ft. 1 in Ree ove : Ss ‘ 531—-James, Henry [ypewritten manuscript | 83-——Antique Herez rug; 9 ft. 7 in. x 3 ft. 5 in 
283 Needlework tapestry and carved walnut 8 ft. 6 in.; Mrs. G. L. Mesker $4,600 AUTOGRAPH COLLECTION of “New England; an Autumn Impression, Mrs. John M. Kelsey $310 
library suite, Louis XV style; S. D. Kara-|1449—-Brussels late Gothic tapestry, after Anderson Galleries—The autograph collection| part III, published in the : North American (Continued on page 19) 
dish $240 Bernard Van Orley; “Episode from the] of a late American author, comprising Ameri- | Review” for June, 1905. 21 pp. A. L. s., ( ri ( age 
—_—_—_—_—_—_—_—_—_— 
IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
N York Saint Loui 
0. 
GA LLERIES J ACQUES SELIGMANN & INC. 
724 Fifth Avenue 3 East 51st Street, New York 
I d WORKS of ART 
an Oo 
Ancien Palais Sagan, 57 Rue St. Dominique PARIS 9 Rue de la Paix 
Anti 
MACBETH GALLERY 
Io MELLENTHIC THE GORDON GALLERIES 
Kies Eatery A 47) PARIS NEW YORK PAINTINGS 
anihara Sculpture rm 
BY AMERICAN ARTISTS 
ETCHINGS PAINTINGS 
_—_ 
BOWER GALLERIES WILLIAM MACBETH, Inc. ETCHINGS 
15 Bast 57th Street New York 
Paintings BRONZES 
XVIith—XVIIth—XVIIIth CENTURY = 27 ADAMS AVENUE EAST, DETROIT 
ENGLISH SCHOOL FRANK K. M. REHN ee 








DRAWINGS 4 WATERCOLORS «4 MINIATURES 
FAIRFAX HOTEL — 116 East 56th Street, New York 


Specialist in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 





























‘AMERICAN @ ENGLISH ANTIQUES 
GINSBURG & LEVY, Inc. 


@ 815 Madison Avenue, New York 














ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE -: PAINTING 
DRAWING -: MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 


























A. OLIVOTTI & CO. 
WORKS OF ART 


867 Madison Avenue 


NEW YORK 
FLORENCE VENICE 


“Member of The Antique and Decorative Arts League’ 
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Saturday, December 15, 1928 


AUCTION REPORTS 





(Continued from page 18) 
Mrs 


$350 


rug; 18 ft. x 11 ft. 8 in; 
Erlanger 


133—-Herez 


A. is 


148—-Kirman carpet; 18 ft. 2 in. x 12 ft. 9 1n.; | 
Mr. Charles E. Bushnell $800 
154—Bijar rug; 17 it. x 12 ft. 9 mm; Mr. F 


E. Thomas $800 


155—Lithuanian tapestry rug or hanging; 13 
. 8@ mx 2k 0 ins Me. OD OD 
Ulmer $1,100 


161—Herez rug; 19 ft. x 10 ft. 11 in.;Mrs. R. 


P. Stevens $500 
172—Triclinium Bijar rug; 20 ft. x 12 ft. 5 in 

Mrs. >. Aubert $1,125 
173—Triclinium Bijar rug; 20 x 12 ft.; Mrs. 

L. C. Aubert $1,125 


KING HOOPER ANTIQUES 


Anderson Galleries—American antiques from 
the King Hooper mansion, including colonial 
furniture, embellishments of the XVIIIth cen- 
tury; Pennsylvania, New Jersey and New 
England glass; armorial Lowestoft porcelain 
and lustre decorated china, were sold by order 
of Mr. I. Sack on December 7th and 8th. The 
grand total for the sale was $96,620. Important 
items and their purchasers follow: 
24—-Walnut upholstered wing 

Anne style, American, circa 

bert Lawton 


chair in 
1720; Mr. 


Queen 
Her- 
$900 

sideboard in 

circa 1790-1800; 

$2,200 


>2,e 


38-——-Mahogany and_ satinwood 
Sheraton style. American, 
Miss H. Counihan, Agent 
40—Set of six New England mahogany chairs 
in Chippendale style. American, circa 1750; 
Mr. Morris Berry ‘ : . $2,300 
42—Star inland Connecticut maple lowboy with 
web feet. American, circa 1750; Mr. Her- 
bert Lawton . , $1,650 


44—Curly maple scroll top highboy with Dutch 


feet. American, circa 1770; Miss H. Couni- 
han, Agent - in $1,025 
83—"Oriental Lowestoft” armorial porcelain tea 


and coffee service with the arms ot 


Martyn; 
Mr. E. A. Crowninshield 


$1,800 


| 
| 


ae 0:9 99 e 
|353—Opie, John. ‘Portrait of a Girl,” canvas, | 59 


89-—-Mahogany three-pedestal dining table in 
Phyfe — style. Circa 1800; Mr. A. 
Tilley $85 

93—Hepplewhite mahogany inlaid secretary 
bookcase. English, cirea 1785; Mrs. Ft ank 
Kennedy $900 

97—-Mahogany and satinwood card table in 
Sheraton style. American, circa 1790; Mrs. | 
Roland Vincent : $875 


145—-Mahogany lowboy with claw and ball feet. 
American, mid-XVIIIth century; Mr. A. J 
Tilley $1,850 
151—-New England mahogany block-front desk 
or dressing table. American, circa 1770; Mr. 
Morris Berry $1,900 
152—Chippendale tripod table with 
claw and ball feet. English, circa 1760; Mr. 
A. J. Tilley $1,350 
156—Mahogany inlaid sideboard in Hepplewhite 
style. American, circa 1790; Mr. Herbert 
Lawton $2,200 
159—-Mahogany three-part dining table in Shera- 
ton style. American, 1800; Detroit 
Museum of Art $2,900 
160—Set of ten Sheraton 


mahogany 


circa 


mahogany chairs in 


style. American, circa 1790; Mrs. Roland 
Vincent $5,100 
198—Oriental Lowestoft porcelain tea’and coffee 


service, decorated 
Mr. E. A. 


203 


with the American eagle; 
a Crowninshield $1,750 
Walnut inlaid six-legged highboy in Wil- 


liam and Mary style. American, circa 1700; 


Mr. A. J. Tilley $1,800 
211—Mahogany upholstered settee in Sheraton | 
style American, late XVIIIth century; Mr. 
Herbert Lawton $1,450 
215—-Mahogany inlaid cylinder front secretary 
cabinet. American, circa 1800; Miss H. 
Counihan, Agent $3,000 
219—Pair of Chippendale mahogany chairs with 
claw and ball feet. American, circa 1750; 
Mrs. H. M. Lewis $2,400 
228—Connecticut cherry blockfront  chest-on- 


chest with scroll top. 


American, circa 1770; 
Mr. Morris Berry 


$4,100 





PLAzA Art Rooms 


MONTICELLO FURNISHINGS 

Plaza Art Rooms—Art furnishings from 
Monticello, Virginia, the home of Thomas Jef- 
ferson, a collection from John Markle, and fur- 
niture, tapestries, paintings, rugs, bronzes, sil- 
ver, porcelains, etc., from these and other con- 
signors were sold on November 4th, 5th, 6th 
7th and 8th. 
$104,217.50. 
chasers follow: 


325F—Sterling silver coffee set; A. L. 
Dean $340 
325G—Sterling silver tea set; Mrs. Mary 
Spear $240 
325H-—Solid_ silver Chinese tea set; S. W. 
Jackson $400 





Zhe oRO N 
Breakers 


ATLANTIC CITY NJ. 


ON THE OCEAN 


Preferred 


In all seasons by those 
who know and wish the 
best upon either the 
American or European 
Plans. Sensible rates 
withal! 


Hillman Management 
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| 


Troyon, Constant. 
Panel, 22% 
buyer 


“At the Well.” 
in. x 30 in.; private 
Me Ge ek puadeee ea $2,700 


18 in.; L. W. 

355—Lawrence, Sir Thomas. “Portrait of a 
Young Lady”; canvas, 24 x 20 in.; S. W : 
Jackson $725 | 60 

408—Walnut screen; Mrs, Loomis $320 

469— Mahogany framed screen ; L. G. 
Garside $1,250 

506—Set of old English Chippendale chairs ; 61 
R. Dinstead $1,350 


22 x Weeks $300 


De La Pena, Narcisse Virgile Diaz. 
“Ile des Amours.” Canvas, dated °58, 
18'4 in. x 26 in.; private buyer. .$2,500 


Dupre, Jules. “The Landing.” Can- 


524—Duplessis, Joseph 5S. “The Lady with the vas, 17 in. x go mit private 
Guitars canvas; W. Mechelsen--.$700| buyer ..-..000eeeeeeseeessseee $1,500 
52 zany burez bookcase ; -nglish, - r ye? , 
58  Semeese. mMepED: $950 64—De La Pena, Narcisse Virgile Diaz. 
636—Royal Kermanshah rug; Sarkisian and “The Bohemians.” Panel, 19% in. x 
Company .. $925 12% in.; private buyer.........- $2,500 
674—Louis XVI style salon suite; Silas| _ pe & : : 
Newton * $1,200 |65—Munkacsy, Mihail. “Portrait of a 
681 = Sag meenany gehen << pohatoterss | Lady Reading.” Panel, 30 in. x 23% 
in Flemish tapestry; B, Buckbinder as Menai pe ae sare 
691—Old English Georgian lacquer knee-hole in.; Kleinberger Galleries.... s . $1,900 
desk; Roosevelt Philip $230 |\66—De La Pena, Narcisse Virgile Diaz. 


695—St. Sebastian.” Canvas, attributed to} 
J $900 


Correggio; I. N. Grasen La Mere au Diable. Canvas, 17 in. 
749—Bronze figure. “Henry Clay’; Henry x 21% in.; private buyer ow aan ea $1,100 
Clay Memorial Foundation $190 | 67 Cazi ee i ioe euiie sae pa 
756—Chippendale mahogany bureau book case. be Cazin, J aa f C harles. mo | . ilight. 
Circa 1775; G. Nugent 530 | Canvas, 18% in. x 22% in.; Clapp 
786—Round checker nae ebonized table. ered and Graham ........-+eeeeees: $2,300 
at Monticello; Silas Newton $101 yi pas ; 
889—Sully, Thomas. Portrait of ‘‘Andrew 69—Pasini, Alberto. | Courtyard in 
Jones”; canvas; J. E. Mac say, 100 | Constantinople. Canvas, dated 1885, 
911—Louis XVI_ inlaid kingwood and satin IZ in. x 27% in.; Emanuel Gerli.$850 
wood library table; W. Erickson $1,100 are aa mm USE . “% 


917—Corot. ‘Le Repose des Bergeres”’; can- 
vas; L. De Witt $4,900 | 
994—Panel of XVIIth century tapestry after 
design of Teniers; 10 ft. 10 in. x 9 ft.; R. 


7)—Boudin, Louis Eugene. “A Cloudy 
Day.” Canvas, dated 1872, 21% in. x 
3514 in.; Kraushaar Galleries. . .$1,300 
M. Hooker 


Suan aye ead $6,600 | 71—Cazin, Jean Charles. “The Ap- 

— — mahogany folding caré tabv'4g0| proaching Storm.” Canvas, 19% x 24% 
= irene : in.; private buyer............+: $2,150 
N LY |73—Ziem, Felix. “Fete de Saint Marc 

PRICES ON DON EL a Venise.” Canvas, 27 x 42% in.; 
SLATER SALE | Clapp and Graham.........--- $3,400 

76—Thaulow, Frits. “The Mill Race.” 

. : ‘anvas, date 95, 29% x 36% in.; 

We regret that in the previous ssue| at eae sete Jods $5 560 
of Tue Art News we published only the], |... Ma k SP ae hie ae 
highest prices on pictures from the Don- |//- -Van Marc = Emile. ; Cattle . = 
nelly and Slater collections sold at the | Woodland. Canvas, ¢/ in, X Ay 
American Art Association on November | private buyer ....-..+ee+ereees $2,600 


30th. The following items complete the 80—Knight, 
list of prices and purchasers (wees 1 
possible) on pictures which brought $500 | 


Daniel Ridgway. “The En- 
tangled Line.” Canvas, 32% x_ 25% 
in.; private buyer .........+++++ $1,700 


or over: 181—Carlsen, Emil. “Mist and Rain- 
ae res . bow.” Canvas, 39 x 45 in.; Newhouse 

'11—De La Pena, Narcisse Virgile Diaz. | Galleries $850) 
“Dogs”? eilemay beard, $ me % Mk les” CR ree sa seees cote $850 
Dog: = ny es board, 5 in x 14 | 82— Le Brun, Mme. Vigee. “Portrait of 
Bey 4 pt ivate yuye he rere sy C : : oo Dh, , Lady.” Canvas. 39 x 32 in. . private 
17—Brown, John George. “The Boot-| buyer ........-.-..ceee eee eens $1,000 
black. _ Canvas, 2A in, x VV in. ; | 84—Reynolds, Sir Joshua. “Miss Dray- 
Schultheis Gallery .......+...++: $525| cote.” Canvas, 30 in. x 25 in.; New- 
28--Isabey, Eugene Louis. “A Fishing | house Galleries ........+--.+++: $1,250 
Hamlet.’ Panel, 9 in. x 1234 in.;|87—Hobbema, Meindert. “The Water- 
private buyer .........eeee eee ee $500| mill”’ Canvas, 32 x 39% in.; private 
32—Millet, Jean Francois. “L’Abreu- | buyer 2... ee eee e ee ener estas ees $700 





| 





| 


voir.” Chalk drawing, 15 in. x 171% | 88 Mytens, Daniel. | “Portrait, of a 
in.; private buyer.........-++- $1,200] Prince of Orange. Canvas, 5842 in. 
34—Von Bremen, Johann George Meyer. | le , in.; Howard Young as 
“A Country Girl.” Canvas, 26 in. x | 89 P Ra ala AU: in aes “py neh ih Vik d 
1834 in.; private buyer.......... $600 | wpe ered: a ortrait Of Lady 

. Mackintosh. Canvas, 50 x 40 i1n.; 

39—Benson, Frank Weston “Flooded | Metropolitan Galleries ... . $600 
Pines.” Watercolor, 15% in. x 19%|99—Harlow, George Henry. “Lady 
in.; Kraushaar Galleries........-. $600} Cathcart and Children.” Canvas, 50 
43—Dearth, Henry Golden. “Flecks of| in. x 40 in.; private buyer........ $700 
Foam.” Panel, 18 in. x 22 in.; private |92—Bail, Joseph Claude. “La Besogne 
ET x onde vey cae seshe uses 6a0es $500| Faite.” Canvas, 52% in. x 82 in.; J. 
49—Raffaelli, Jean Francois. “The Way- Van Nunes .......+++:: se eeees $1,700 
farer.” Canvas, 21 in. x 29 in.; pri-|9©—Von Uhde, Fritz. “The Walk. to 
MEE, cosh vsicundsseusanal $650| Bethlehem.” Canvas, 26 in. x 32 in.; 
50—Dupre, Jules. “Farmyard Scene.” | Schutheis Gallery ....-..-.++-- $1,100 


Canvas, dated 1831, 14 in. x 1834 in.;| 
private buyer .........eeeeeeeeee $500 | 
51—Rico, Martin. “A Venetian After- 
noon.” Canvas, 17% in. x 26 in.; pri- ) 
BS GES i REID, TRE ey $1.800|C. Volkert was recently on view at the 
$2_Monticelli. Adolphe. “Landecape| 17axe! Galleries. ir. Volkert's inter- 
with Figure.” Canvas, 18 in. x 10% |pretations of New England farm scenes 
in.; private buyer.........+. gai) | Show his sincerity and his rustic natural- 

- deen tae Sapa i lism. Among the pictures on view were 

| “Connecticut Hill Farm” and “Winter 
|Feeding Time.” Although cattle and 
oxen figure largely in these works they 


CINCINNATI 


An exhibition of paintings by Edward 


53—Dupre, Jules. “Threatening Storm.” 
Canvas, 16 in. x 123% in.; private 
SEPP EOPTORTTETT CTT re $1,200 


The grand total for the sale was | 55 rs = : ° “ | . - 
Important items and their was | 55—W ierusz-Kawalski, Alfred. vy ~gt eee first and last landscapes. 


ing from the Fair.” 

x 2914 in.; Schultheis Gallery....$925| At the Cincinnati Museum a group of 

56—Dieterle, Marie. “Landscape with | prints by Albert Durer has been placed 
Cattle.’ Canvas, 24 in. x 30 in.; pri-|on view through the generosity of the 

__vate eS RY POL TET ERC $700) Print and Drawing Circle. Included are 

57—Jacque, Charles Emile. “Shepher-|fine prints of “Adam and Eve,” “The 
dess and Sheep.” Canvas, 17% in. x} Death,” “The Assumption of the Vir- 
2714 in.; private buyer.......... $2,300| gin,” nine prints from “The Little Pas- 

58—Dupre, Jules. “The Three Oaks.” | sion,” “Christ Carrying the Cross,” “The 
Canvas, 20 in. x 29 in.; private} Melancholia” and a series of prints called 
buyer $950} “The Car of Triumph.” 


Canvas, 17% in.; * ¢ * 


Tre TREE R URE ER CR eee ee OM 





EDGAR WORCH 


Formerly Ludwig Glenk 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 
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2 TIERGARTENSTRASSE :: BERLIN, W. 10 






































|desired sense of heaviness. 





ROCHESTER 


In Gallery E at the Memorial Art 
Gallery is an exhibition of drawings and 
a few watercolors by Alpo Tuura. The 
work of this artist is marked by a strong 
sense of design and pattern. Such a 
picture as “The Wilkins House” shows 
well his dramatic use of black and white. 
in “After a Rain,” the picture acquired 
by the Memorial Art Gallery, the sloping 
houlders of the man and the heavy lines 
f the automobile in the mud give the 
In the still 
the one entitled 
the artist shows 








life of fruit and in 
“Harmonious Volumes” 





COLUMBUS 








The exhibit of watercolors at the Gal- 
lery of Fine Arts continued through the 
month of November. The exhibition by 
the Ohio society is strongly representa- 
tive. Harriet Evatt, also known as a 
writer, is included among the new ex: 
hibitors. 








a sense of form and structure and mod- 
eling ability. 

Other interesting and arresting pictures 
in this exhibition are “Depressing An- 
gles” and “Adam and Eve.” The self 
portrait also deserves more than passing 

















DR. OTTO BURCHARD & CO. 


G. M. 


BERLIN 




















Bronze-Vessel, 


EARLY CH 


DIRECTLY IMPORTED FROM CHINA 


ALWAYS ON 


BERLIN W9: 


PEKIN 





B. H. 


SHANGHAI 


INESE ART 


EXHIBITION 


BELLEVUESTRASSE Ila 








Louis Ralston 


& Son 


18th Century English Por- 
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CLEVELAND 





At the close of the exhibition of etch- 
ings and drypoints by Louis C. Rosen 
berg, lent by Mr. Mrs. B. 
Williams, the Print Gallery was com- 
pletely rearranged. The choicest of the 
drawings owned by the museum and the 
loans have been hung opposite the door 
way from the Garden Court and the re- 
maining wall spaces have been hung with 
groups of prints illustrating the work of 
individual centuries beginning with that 
of the XVth. A number of important 
prints have been hung which have not 
been seen before and all the examples 
have been chosen in order to give this 
gallery a quality similar to that of Gal- 
leries IX and X which display the ex- 
hibition of Art Through ine ages and 
tue Wade Embroideries. 

The Wade Embroideries include man, 
different types of embroideries from tnx 
Near East; from the Greek islands, Asia 
Minor, Algiers, Morocco and ‘urkey. 
The Algerian embroideries that hang 
opposite the doorway from Gallery IX 
are of particular importance. ‘Lhe larg- 
est of these is half of a curtain provably 
from a bathing pavillion and is com- 
posed of stripes of embroidery whici. 
alternate with woven stripes. ihere 
are also two narrow embroidered towe.. 
of beautiful coloring and workmansi, 
and twY Naiteus OF toh Coats. Lurkisa 
and Asia Minor hangings show design. 
ot Oriental flower 1orms such as uy 
tulip and carnation, ‘Lhe group trou. 
the Greek Islands is perhaps the mos 
valuable of ail althougn it includes oni, 
a small part of the collection ot suci. 
work owned by the museum. 

* * * 


and Lewis 


Now being shown at the Sterling and 
Welch Galleries are a group of mezzo- 
tints. Sydney E, Wilson contributes 
prints after Keynold’s “Heads of Angels” 
and Racburn’s “Girl with the Tambour- 


ine.” Others after XVIIIth century 
paintings are by Busiers, Crawford, 
Elizabeth Guilland and Dupont. 

* * * 


The last part of November red chalk 
drawings and portrait sketches by Mil- 
ton S. Fox were shown at Korner and 
Wood's Galleries. At the same time 
lithographs by Richard Beatty, Charles 
F. Ramus, Augustus Peck, Russell Lim- 
bach and Mr. Fox were on view. Eight 
new puppy etchings by Margurite Kirmse 
were also exhibited. 

Ries 

Harriet D. Fishmuth exhibited a group 
of new bronzes recently at the Gage Gal- 
leries. Among them were “Play Days” 
“Crest of the Wave,” “Dasha, the Great 
Russian Dancer” and “Vine.” A silver- 
point by T. W. Dewing and four of his 
pastels, as well as watercolors by Nancy 
Dyer and her father, H. Anthony Dyer, 
McBey, Hassam and Foweraker were 
also shown at these galleries. 

“ ¢ 


Oils by George Inness, John F. 
Murphy and Alex Wyant were exhibited 
recently at the Guenther Galleries. 

* * &* 

Modern drawings by Augustus Peck, 
together with an exhibition of modern 
French drawings, lithographs and etch- 
ings, were shown in November at the 
Eastman and Bolton Gallery. 

* * 

Samuel Chamberlain held an exhibi- 
tion of etchings, lithographs and sketches 
from Monday, November 19th to 
November 30th at the Winter’s Gallery. 

* * 


* 
An exhibition by Stanley Clough at 
Lindner’s Little Gallery closed on 


December Ist. In the showing was a 
decorative painting which won second 
prize among decorative arts at the May 
exhibit at the Cleveland Museum of Art. 
Among his watercolors, also were sev- 


eral shown at recent Museum of Art 
exhibits. 
x *k * 
The exhibition of the women’s Art 
Club opened on November 19th in the 


Halle auditorium and included works of 





Ryder, Ben Foster, Frederick J. Waugh 
and Norris Rahming were also among 
the exhibits. 

Yokohama jades and carvings will be 
shown through the holidays at these 
galleries. 


> = ¢ 


The Cleveland Museum of Art is 
featuring an exhibition entitled “Repre- 
sentative Art Through the Ages.” Mas- 
terpieces in ivories, enamels, sculptures, 
tapestries, bronzes, jewels and paintings 
have been borrowed from collectors and 
dealers on both sides of the Atlantic for 
display with the finest of the pieces be- 


longing to the museum, reports the 
Springfield Republican, 

On one wall a Flemish cane tap- 
estry is flanked by a Titian and a Tinto- 


retto. Another hangs between two cases 
in which are ivories and enamels, repre- 
senting the greatest achievement of 
$yzantine and later medieval craftsmen. 
Among these is the great XIIth century 
Stavelot enamel triptych lent by J. Pier- 
pont Morgan. Beside this is an enamel 
reliquary belonging to the museum 
which evidently came from the same 
hand or at least from the same school 
of enamelers who worked in the Meuse 
valley about the XIIth century. 

Several Persian and _ Indo-Persian 
miniatures are shown, two of which were 
originally in an album in the library of 
Shah Jehan, builder of the famous Taj 
Mahal. They were later in the collection 
of the Shahs of Persia, having been 
carried away as loot during the Persian 
invasion of India in 1738. Three pages 
of medieval illuminated manuscript, re- 
cently acquired by the museum, are also 
shown. 

Murillo, Drouais, Raeburn, Pieter de 
Hoogh, Titian, Sano di Pietro, Hans 
Holbein, Carlo Crivelli, Hubert Robert, 
and Tiepolo are among the painters rep- 
resented, while the achievements of un- 
known craftsmen and artists of medi- 
eval and classical times are 
forms of artistic creations. 

Five superb Gothic tapestries dom 
inate the walls of the gallery. Two were 
designed by Bernard Van Orley as gift 
from Charles V of Spain to his wife 
Isabella of Portugal, and are heavily em 
bellished with gold thread. Another, the 
“Quo Vadis” tapestry, hung for 
turies in the choir of St. Peter’s church 
at Vienna. 

The collection 
with the aim 
achievements in various epochs and 
phases of art. The utmost care has 
been exercised in excluding objects not 
of the finest quality, the number shown 
being restricted so that ample 
might be afforded each exhibit. 


has been assembled 


ot showing 


The prints in Gallery XI have been 
rearranged and several new additions 
and acquisitions are now on _ view. 


Among the new prints by old masters 
are Schongauer’s “Elephants,” the gift 
of Grover Higgins; “Apollo and 
Daphne,” by Antoine Waterloo, a Dutch 
master; “Christ Appearing to the Mary 
Magdalene,” by Schongauer; ‘“Adora- 
tion of the Magi,” by Cristofano Rob- 
etta, and “The Judgment of Paris,” by 
Jerome Hopfer, a German master who 
flourished in 1520. 

Some of the modern prints have been 
shown before. but they are of priine 
importance Included among these are 
colored lithographs by Paul Cezanne and 
Toulouse Lautrec, “Forest Pool,” by 
Rockwell Kent, and the first lithograph 
of “The Temptation of St. Anthony” 
series by Odilon Redon. 


, | 
prominent | 


some of Cleveland’s most 
women artists. 
* * * 

At the Potter-Bentley Galleries re- 
cently six etchings by Edward Moran| 
were shown. A marble torso by Max | 
Kalish, and paintings by Chauncey F. 


seen in the | 


cen- | 


supreme | « 


space 
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CHICAGO 


| 
| An exhibition of ‘contemporary sritish 
jart was held recently at the Marshall 
iF ield Galleries. 
* * * 


At the Arts Club’s exhibition of con 
temporary French painting, Leopold Sur- 
vage, Amedee Ozenfant, Andre Beaudin, 
Manuel Rendon, Jean Metzinger, Fernan 
Leger, Georges Valmier and Gino Seve- 
rini are represented. Among the most 
interesting pictures are two landscapes by 


| Survage, which show to advantage that 
artist's use of clear color and _ broken 
patterns. 

Also at the Arts Club is a collection 
of pottery and handicrafts from the Aus- 
trian Werkbund in Vienna. 

* * co 

The Carson Galeries showed recently 
an exhibit of the works of modern Amer- 
ican artists. Frederick W augh was rep- 


resented by “Silver Sea,” a F. 





Ryder by “Mount Lafayette” and “Kings- 
field Meadows,” Gustave Wiegand by 
“Silver Birches,” Hobart Nichols’ by 
“Mount Lovell,” Grace Conklin Bevin by 


Concarneau,” and 


Plunge.” 


of 
“The 


x * * 


Fisherman 


McLane by 


“Old 


Jean 


Artists recently 
at the Stevens 


The Chicago Society of 
held their annual exhibition 
Hotel. The gold medal was awarded to 
Beatrice Levy for her “In a Corsican 
Town,” and the silver medal went to Jean 
Crawford Adams for “In Corsica.” Two 
interesting pictures in this exhibit were 
“Convent Ruin” and “Quiet Spaces,” by 

Jive Rush. Other exhibiting artists 
were Laura van Pappelendam, Agnes 
Potter van Ryn, Edmund Giesberg, Emil 
Armin, Frances Badger, Theodore Saun 
ders, Gregory Prusheck, Josephine L. 
Reichmann, Gregory Orloff and Todros 
Geller. 
list of artists contributing to the 
at the Chicago Galleries in- 
cludes the following: Pauline Palmer, 
Lucie Hartrath, Anna Lee Stacey, Anna 
Lynch, Claude Buck, Stark Davis, Edgar 
S. Cameron, Alice Bidwell, Jessie Arms 
Botke, Frank V. Dudley, Gerald A. 
Frank and Frederick Tellander. 

* * * 


the cowbe ry 


The 


exhibition 





| Jack Van Ryder, artist of 
the southwest, is exhibiting oils and 
| watercolors at the Duncan studios in 
Winnetka. His pictures show the plains, 
the cactus and the mountains of the west 
with which he has been long familiar. 


From the American paintings and 
|sculpture exhibition current at the Art 
| Institute these sales have been made: 


* a plaster relief by Helen 
“Angular Elephant” (bronze), by 
Margaret Postgate; “The Dunes, Blue, 
Gold and Green,” by Louella Long; “The 
Gentile Bellini Print,” by Lucioni Luigi; 


The 
Doit; 


sutterfly,’ 


“L’Air Gai” (bronze), by Caroline 
|Risque; “Holiday,” by John Gnome 
“Pink Kimono,” by Ivan G. Olinsky; 
“The Checkered Scarf,” by W. Vladimir 


“Mother and Child” (marble), 


Rousseft > 
Jirouch; “Belmont Harbor,” 


by Frank L. 


by Charles E. Mullin; “Stone Fishing,” 
by Robert Lee Eskridge. 
x * x 

The Hoosier Art Patrons association’s 


gallery, 211 West Wacker drive, recently 
held an exhibition of painting by Brown 
Portraits by Marie Goth 


county artists. 
and landscapes by V. J. Carlani, Will 
Vawter, Dale Bessire and Carl Graf 
made up the show. L. O. Griffith was 
represented by a group of etchings. 
* * * 
A group of English caricatures now 


being shown in the Print Rooms of the 
Art Institute are delightful in their naive 
appeal to the humorous side of life as it 
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LOUISVILLE SPRINGFIELD, MASS. 


Fall cncis 


Southern 


Louisville Art Association’s 
Kentucky 
at the galleries of the J. 
Memorial Museum 


The 
of 


in 


The anniversary exhibition 
the Art League 
the lecture hall of the City 
Springfield on November 10th and con- 


tinued to the 24th. Anthony Thieme of 


tenth 
Springfield 


of and 


opened 


Speed Library of 


through 


Was con- 


November 18th by 


Boston won the prize for the best land- 


* * * 

The J. B. Speed Memorial Museum] scape; Maurice Compris won the por- 
announces another addition to its per-|trait prize for his “Old Skipper,” and 
manent collection, which is a painting en- | Stanley Woodward won the prize for the 
titled “La Terasse a Ascain” by the Rus-|best work with his “Black Rocks,” a 
sian artist, Alexandre Altman. It is the| striking marine painting. 
gift of Mrs. Alexander McLennan. The ee a 
scene is the entrance of the small hotel, 
Etcheola, near the garden in which PROVIDENCE 
Pierre Loti wrote his Basque novel, —_—_— 
“Ramuntcho.” To mark the formal opening of his 
—s | new art gallery at 278 Thayer street, N. 


was lived in the time of King George III. 
I 
di 


d 


P 
etchings. 
the private collection of 


©) 


until 






e tin M. Vose placed on view a distinguished 
he master English cartoonists of the 
iy are all represented in the one hun 

red and seventy caricatures displayed. | 
ractically all otf them are hand colored 
These caricatures come from 
Thomas Furness, | 


collection of portraits and figure subjects 





American artists including 
Danforth Page, 
Ivan G. Olinsky, 
Rolshoven, Louise 


by eminent 
Pe 
Mary 


Robert 


Bosley, Marie 
B. Hazleton, 
Henri, Julius 





and will be on exhibition] Lyons Huestis, William Cushing Loring 
|and Lillian Wescott Hale. 


. s ‘hicago, 


January Ist. 
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SAN FRANCISCO 


Until the end of November water- 
colors by Stanley Wood were on view 
at the Vickery, Atkins and Torrey Gal- 
leries. Wood lives in Carmel, Cali- 
fornia, but does not paint the conven 
tional Monterey pines and coast scenes 
that are often associated with art from 
that part of the state. He chooses simple 
subjects such as an overturned boat, a 
corner of a boat house, the tops of a 
traveling circus’s tents, a barn and a 
fence, a closeup of a mountain showing 
the shadows on a bare hillside. Hi 
work shows a straightforward and flexi- 
ble technique. 
* * * 

Stage designs were recently on view 
at the East West Gallery. Among these 
the models for settings seemed the most 
interesting. Those who exhibited model 
included John and Barbara Mottram 
John Emmett Gerrity, Simeon Pellanc 
Ralph Chesse, Blanding Sloan and 
Lucien Lebaudt. 

* * * 

In the Gump Galleries oil paintings b: 
Gustaf Liljestrom are on view in th 
two small galleries. The most interest 
ing pictures in the exhibition are those 
dealing with the Grand Canyon. The 
artist depicts architectural rock forms 
with a fine feeling for decoration and 
composition. California land and sea 
scapes are depicted in other exhibite? 
canvases. There is a delicate balance, 
a mural quality in much of this work 
that makes it especially suitable for wal’ 
decoration. 

* * * 


A group exhibition of the work o° 


three young women was shown at the 
Courvoisier Galleries through December 
Ist. Figurines and small sculpture wer« 
exhibited by Alice O’Neill, drawings and 
watercolors by Edith Hamlin, and etch- 
ings and woodblocks by Mildred C. 
Oestermann. Miss O’Neill also showed 
some drawings and a few watercolors. 
* * * 


An exhibition of George Elbert Burr’s 
etchings was held at the Higbie Studio 
in San Jose until the end of November 
This exhibit included a good representa 
tion of desert compositions, as well a: 
other interesting prints among whic! 
were “Eucalyptus Trees,” “Oaks in Win- 
ter” and “Paul’s Wharf London.” One 
of the most prominent of his desert 
studies shown was “The Desert Sand 
storm.” 

* * * 

Pastel studies of the hills and environs 
of the San Francisco bay region by 
Michael Baltekal-Goodman were recent 
ly on exhibition at the University of 
California. 

* * * 

An exhibition of hand-made Spanish 
furniture, wrought iron work, colored 
tiles, draperies and carpets, designed an 
executed locally for the new Santa Bar- 
bara county courthouse, was on view 
recently at the Mark Hopfins Hotel. 

x * x 

The San Francisco Society of Women 
Artists awarded one cash prize and seven 
honorable mention certificates to out- 
standing work in its third annual ex 
hibition held in an improvised gallery on 
the third floor of The Emporium. Thx 
cash award of $100 went to “Cacti” by 
Henrietta Shore. Miss Shore also re 
ceived an honorable mention for her 








lithograph, “Mexican Mother and Child.” 
Other honorable mentions were given to 
“The Window,” an oil painting by Mar- 
garet Bruton; “Portrait of S. B. W.,” 
a relief cut in stone by Ruth Cravath; 
“The Jeffrey Pine, Sentinel Dome, Yo 
semite,” and etching by Mildred C. 
Oestermann; “Fisherman’s Wharf,” a 
pastel by Bernita Lundy; “On the 
Campus,” a drawing by Marion Simpson, 


and “Water Lilies,” a woodblock by 
Edith H. Hamlin. 
a * * 
The East West Gallery is showing 


watercolors and drawings by Frank 
Gregory in the foyer of the Wester 
Women’s Club building. These stylized 
compositions show a primary interest in 
the severity of design. Sharp buildings 
that rise in arbitrary angles and colc 
landscapes that are restrained in auster« 
forms compose the themes of the artists 
* * * 

The Ina Perham show at the Galerie 
Jeaux Arts, November 20th to December 
5th, was an attractive one. First of all 
there is Miss Perham’s ability, which 
shows itself in strong black and whit 
drawings, interesting watercolors and 


oils. Then there is the fact that this is 
her first one-man Beaux Arts exhibi- 
tion. All the work was done in Taos, 
New Mexico, or deals with the Taos 
region. 
* * * 
The Rockwell Kent paintings which 


are shown here first at the East West 
Gallery and more recently at the Cali 
fornia Palace of the Legion of Honor 
are now being shown in the Los Angeles 
Museum. 

* *k * 


The art of the contemporary Ameri 


can theatre was refllected in the exhibi- 
tion of original stage designs and cos 
tume designs at the East West Gallery. 
Original sketches by Eastern stage de- 
signers, photographs of from 
productions and theatre models of actual 
and projected stage settings, designed by 
local workers in the theatre were all in- 
cluded in this showing, which continued 
through November 24th. 

New York, Provincetown, Boston and 
Washington, with their various groups 
of experimenting artists, contributed te 
the body of the exhibition to which were 
added sketches and models by San Fran- 
cisco workers in the theatre. 


settings 


The designs were by such people a 
Cleo Throckmorton, Norman Bel Ged 
des, Robert Edmond Jones, Arline Bern 
stein and Gordon Craig, the English 
stage designer whose sketches for the 
New York revival of Macbeth are shown 
through the courtesy of The San Fran 
ciscan. 

The local artists included Ralph 
Chesse, Blanding Sloan, Simeon Pellenc, 
Harold Helvenstein and Junius Cravens. 


BOSTON 





On November 14th at the Boston Art 
Club, an exhibition of intimate paintings 
of small size in oil and watercolor was 
Among the canvases included 
“The Story” by I. 
M. Gaugengigl, “October Reflections” by 
Charles P. Gruppe, a nude by Roger 
Hayward, “Street Corner, Marblehead” 


opened. 


were the following: 





by Walter H. Kilham, “Vermont Home- 


stead” by Marion Sloan, “Boston, Old 
and New” by Hoyland Bettinger, four 
still lifes by Nelly Littlehale Murphy, two 
landscapes by Lester Hornby, “Across 
the Harbor” by Frederick L. Stoddard, 
pastels by Sears Gallagher, “Sunset 
Glow” by Arthur Spear and “The 
Brook” by H. H. Ahl. 


* * * 


From November 13th to 24th, an ex- 
hibition of portraits and sketches by 
Thelma Herrick was shown at Doll and 
Richards Galleries. The likenesses of 
the following children were on view: 
Frederick Bradlee, 3d; Benjamin Brad- 
lee, Mary Coolidge, Eleanor Coolidge, 
Fanny Curtis, Catherine Dickey, Law- 
rence Dickey, Eleanor Frothingham, 
Robert Herrick, 3d; Frances Hamlen, 
David and Walter Sohier, Anne Sort- 
well, Frances Sortwell, Cynthia Sort- 
well, Hugh Ward, Mary Louise Ward, 
Beatrice Seabury, Andre Sigourney, 
Aurelia Wyman, Warren Winslow. 

x * * 


Paintings in oil and watercolors by 
John Whorf were on exhibition at Grace 
Horne’s Galleries from November 13th 
to December 8th. From southern 
Europe, North Africa, Corsica, Tennessee 
and even Hoboken, New Jersey, this 
young painter has chosen his motives. 
Two galleries at Grace Horne’s are filled 
by his works. 

* * * 

Two exhibitions are on view at the 
Copley Gallery. Laura Coombs Hills 
shows a collection of her flower paint- 
ings and Gerome Brush is exhibiting 
crayon portraits. 
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LOS ANGELES 


At the galleries of Jules Kievits in 
Pasadena a few auto-lithographs in color, 
some original etchings and small repro- 
ductions of some of the principal works 
of Jan Toorop were recently shown. 
Among the outstanding works on ex- 
hibition were “The Strikers,” a color 
lithograph, and “Prayer,” a lithograph. 

** * 

The newly opened Tilt Galleries at 
Pasadena show a varied group of 
paintings. Included are portraits of the 
Earl of Clarendon and his sister, the 
Duchess of Exeter, by Sir Peter Lely; 
“The Old Farm” by George Inness, “Hill 
Top” by Henry Ranger, a landscape by 
Gillis d’Hondecoeter, a landscape by 
Georges Michel, an oriental 
Benjamin Constant, a portrait study by 
Th. Berninghaus and a large Renaissance 
“Nativity.” 


scene by 


*_ * * 


An exhibition of works by Maurice 
traun, Aaron Kilpatrick, Paul Lauritz, 
Edgar Payne and Dedrick Brandes Stu- 
ber was shown recently at the Wilshire 
Among the more interesting 
pictures were “Upper Rae Lake” by 
Lauritz, three pictures from Morro Bay 
and Valley by Kilpatrick, two Mediter- 
ranean fishing boat subjects by Edgar 
Payne, and Stuber’s airy landscapes. 

* * o 


Galleries. 


“Ships and the Sea”’ is the title of the 
Newhouse Gallery's exhibit of the works 
ot twelve Eastern and Western artists. 


Frederick J. Waugh, Paul Dougherty, 











= at - 
William Ritschell, Millard Sheets, Paul| Haddon Crocker. In these groups, open 


Starrett Sample, 


Miller, 


Burt 


Roscoe Shrader, Stan 
Dedrick Stuber, C. 


Cressey, 


Barse 


Pociecha, 
H. Atimain and F. 


W. Paula are the artists represented. 
Te Ee 


The Ainslie Galleries are showing, in 


addition to works by eastern and western 


artists in oils, watercolors by Dana Bart- 


lett and Geoffrey Holt. 


Jartlett’s sub- 


jects are evenly divided between Califor- 


nia landscape and the old walls and sails 


of Venice. 


Holt pictures old houses in 


Sicily, Venice and Mexico. 


*_ * * 


Prizes in the fine arts department of 


the Arizona State Fair are announced as 


follows: 


Landscapes in oils: 
to Millard Sheets for “The Old Ranch”; 
second, $75 to Charles Reiffel, “The In- 


dian 
to Paul 


Hut, Yuma.” 
Lauritz 
Figure compositions, oils: 


Honorable 
for “Desert 


first prize, $100, 


mention 
Shadows.” 
First prize, 


$100, to Dorothy Dowiatt for “The Kid 
srother”; second, $75, to Joseph Ama- 


deus Fleck for “Anita Romero and the 


Black 


Bear.” 


Honorable 


mentions to 


John Hubbard Rich for “My Friend,” 
and Karl Yens for “War Orphan.” 


Still 


orable 


life, oils: 
prize, “Still Life”; 
thy Dowiatt for 
mention to 


“Dahlias and Fruit.” 


Watercolors: 
and 


Schuster 
Henry L. 
H. Nevil 


stralia.” 


For black 


Smith 


First 


for 


and 


white : 


Mable 


G. Paul Jones, first 
second prize to Doro- 
“Japanese Lady.’ Hon- 
Alvarez 


prize to Donna 


honarable 
Richter for “Interupted,” and} 


“Sand Dune, Au- 


a First prize to} main at the museum until 
Viola Patterson and second to Charles! ~t includes 





mentions 





for| 


to | 
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to all artists, the majority of awards 
have come to Southern Californians. 

\rtists earning prizes in the classes 
open only to Arizonans, are: First, Lucy 
Drake Marlow; second, Harriet Morton 
Holmes, and honorable mention to Claire 
Dooner Phillips, all for oil paintings. 
Harriet Morton Holmes also captured 
the still life prize. In watercolors, Ger- 
trude M. Young was first, Howe Wil- 
liams, second, and Harriet Morton 
Holmes also gained the prize for black 
and white. 

Two hundred and five entries in all 
were shown and the exhibit was deemed 
up to standard. Barse Miller was the 
Southern California member of the 
award jury. 

+ * + 

The popular vote method of awarding 
prizes in the recent exhibit by the Cali- 
fornia Watercolor Society, at the Los 
Angeles Museum, had interesting re- 
sults indicating that the public likes 
realism and careful depiction of details. 
But all the works chosen had real dis- 


tinction in addition. First prize, $50, 
went to Gunnar Widforss for “Sierra 
Cliff”; second, $25, to Henry L. Richter, 


“Flower Market, Venice,” while Mrs. 
Birgit Langton received first honorable 
mention for “Playa Del Rey,” Henry 
L. Richter second for “Salut of the 
Jungfrau,” and Theodore B. Modra 


third for “Procreation.” Three thous- 
and and thirty six votes were cast by 
visitors. The prize money was provided 


by the Watercolor Society members. 


INDIANAPOLIS 


The exhibition of posters selected 
from the Chicago World’s Fair Poster 
Contest opened at the John Herron Art 
Institute on December 11th, and will re- 
January 9th. 
executed by 


sixty posters 
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artists from various countries showing 
the newest ideas and tendencies of this 
important advertising medium. 

* * + 

A Brown country artists’ exhibit was 
shown at H. Lieber Company’s gallery 
for two weeks, beginning November 
19th. Selections from the works of the 
following artists of Nashville, Ind., were 
included: Dale Bessire, C. Burry Bohn, 
Robert E. Burke, V. J. Cariani, Alexis 
J. Fournier, Marie Goth, Carl C. Graf, 
L. O. Griffith, Lucy Hartrath, George 
Mock, Doel Reed, Robert M. Root, Paul 
Sargent, Alberta Rehm Shulz, Adolph 
Robert Shultz, M. O. Stoddard, James 
Topping, Will Vawter and Edward K. 
Williams. There were thirty-four paint- 
ings from the nineteen artists in the 
showing. 

* * * 

People are the great interest of Claude 
Buck, if the exhibition of paintings that 
is now being shown at the Art Institute 
is representative of his work. Of the 
thirty pictures only two are landscapes 
and one a still life. After the vivid co- 
lors of many American and French 
painters, the low key of this work is a 
decided contrast. In this respect they are 
somewhat related to the Bavarian artists, 
who exhibited at the museum during the 
summer. Two methods are employed in 
his paintings, that of a flat almost poster- 
like technique, and one using decided 
modeling and thick impasto. Of the two, 
the latter perhaps is the stronger. “The 
Volga Boatman,” an outstanding work, 
is painted in this manner. Here one 
glimpses the heart-breaking labor of the 
men who towed the along the 
Volga. 


boats 
MINNEAPOLIS 
The $100 cash prize offered by Fred G. 


Smith for the best painting in the eigh- 
teenth annual Attic Club exhibition of 





works by members was awarded to Au- 
gust Kaiser, Minneapolis artist. His 
“Minnesota Farm” was judged the best 
picture in the show. First honorable 
mention was given Louise Cassidy for 
her “The Old and the New,” and second 
honorable mention was awarded Otto 
Moilan for his “Nicollet Island.” Sixty 
oils and a total of more than one hun- 
dred pictures were on view. Exhibitors 
included Harry W. Rubins, Mrs. Louise 
Kelly, Elof Wedin, Arthur Hanson, 
Louise Cassidy, Isabel Crawford, Har- 
old Morin, Rev. Phillips E. Osgood, E, 
W. Fisher, Richard Holzschuh and Ed- 
mund Montgomery. 


* * * 


An exhibition of more than 250 etch- 
ings by the greatest modern artists and 
by a number of the “little masters” of 
the XVth century was sent to the gal- 
leries of Mabel Ulrich by Knoedler’s of 
New York. 

A veritable history of etching, the 
prints ranged from Whistler to Benson, 
from Daubigny and the mad Meryon to 
Strang and Rosenberg and Zorn, from 
Durer to Van Dyck. 

A catalogue of the show included 
Kinney, Legros, Leheutre, Meryon, Pal- 
mer, Millet, Rosenberg, Schutz, E. So- 
per, William Strang, Theobald, Walcot, 
Briscoe, Zorn, Arms, Barker, Bejot, 
Blampied, Brouet, Buhot, Daubigny, 
Davis, Gray, Griggs, Hardie, Muirhead 
Bone, Brockhurst, Cameron, Dodd, Has- 
sam, Raffaelli, Knight, Lindsay, Tittle, 
Whistler, Bonasone, Campagnola, Durer, 
Forain, Gelee, Hollar, Rembrandt, Schon- 
gauer, Van Leydon and many others. 

In the “little masters” series were 
works by Aldegrever, Altdorfer, Jacob 
Binck, Brosamer, Master A. G., George 


Pencz and a number of anonymous 
prints. 
The show went from Minneapolis to 


the Ulrich galleries in St. Paul. 
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EXHIBITIONS IN NEW YORK 








Ackermann Galleries, 50 East 57th St.—Old 
English sporting paintings through December. 

Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave.—Painting by 
Joseph Margulies, to December 31st. 

American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 3lst, 1929. 


American Designers Gallery, 145 West 57th St. 
Exhibition of contempurary decorative art, 
through December. 

Anderson Galleries, 489 Park Ave.—Portraits and 
“The King’s Offering’”’ by Frank O. Salisbury ; 
wild animals, birds and lindscapes by Major 
A. Radclyffe Dugmore; paintings of toys for 
children’s rooms by Henry R. Beekman; 
pastel portraits by Muranyi; original draw- 
ings for Macbeth by Gordon Craig; dog por- 
traits by Matilda Brown, to December 22nd. 


Arden Gallery, 460 Park Ave.—Exhibition of 
toys and early juveniles, to December 24th. 
The Art Center, 65 East 56th St.—Paintings by 
Elijah Baxter, Karl Glockner and Eleanor 
R. Craighill and modern decorative furniture 
shown by Mr. and Mrs. Frederick Rhine- 
lander King, until December 15th. American 
book illustrations under the auspices of the 
American Institute of Graphic Arts and Mex- 
ican and Volkmar pottery through December. 


Arts Council Gallery, The Barbizon, 140 East 
63rd St.—Creative compositions by girls and 
boys from ten to sixteen, through December. 


Babcock Galleries, 5 East 57th St.—Watercolors 
by Frida Gugler, to December 15th. Pastel 
drawings by Robert Brachman, December 
17th to 29th. 

Balzac Galleries, 40 East 57th St. 


of paintings by old masters. 


Belmont Galleries, 137 East 57th St. 
tives, old masters, period portraits. 
Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 

Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Paul Bottenwieser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave. 

ings. 

Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 

Brooklyn Museum, Eastern Parkway, Brooklyn 

Paintings and sculpture by the New So- 
ciety of Artists, and paintings by modern 
Bavarian Artists, through December. 13th 
Annual Exhibition of the Brooklyn Society 
of Etchers, and Javanese batiks works lent by 
Paul E. Vernon, to December 31st. 


Brummer Gallery, 27 East 57th St. 
art. 

Buchanan Galleries, 556 Madison Ave.—Oil 
paintings by Robert Hamilton and Jacques 
.a Grange. Sculpture by Alexandre Zeitlin, 
to December 29th. 

Butler Galleries, 116 East 57th St.—Etchings 
by Blampied, Brouet, Hankey, Walcot, Soper 
and other contemporary etchers, through De- 
cember. ’ . 

Daniel Gallery, 600 Madison Ave.—New litho- 
graphs by Kuniyoshi, through December. | 

De Hauke Galleries, 3 East 51st St.-—Exhibition 
of drawings and watercolors by XIXth cen- 
tury and contemporary French artists, to 
January 5th. 

Down Town Gallery, 113 West 13th Street— 
Exhibition of the Society of American Print 
Makers of etchings, lithographs, and wood- 
cuts by thirty-six contemporary American art- 
ists, December 10th to 3lst ner: 

A. S. Drey, 680 Fifth Ave.—Antique Paintings. 

Dudensing Galleries, 5 East 57th St.—-Water- 
colors by Herman Trunk, to December 16th. 
Exhibition of the work of our group of 
painters, December 18th to January 7th. 

Durand-Ruel Galleries, 12 East 57th Street— 
Paintings by Pissarro and Sisley, through 
December. 

Ehrich Galleries, 36 E. 57th St.—Exhibition of 
silk murals by Lydia Bush-Brown. 

Ferargil Galleries, 37 East 57th St.—Landscapes 
by J. Mortimer Fox, to December 22nd. 
Sculpture by Wheeler Williams, to December 
24th. 


Exhibition 


Primi- 


489 Park Ave.—Paintings 


Fine paint- 


Works of 





Included in the biennial exhibition at 
the Corcoran Gallery are a number of 


drawings by Sargent, on view in the 
upper hall. Here four cases are filled 
with charcoal drawings loaned by the 


sisters of the painter and sent from the 
3oston Museum. 

Also at the Corcoran Gallery is a mar- 
ble bust of Natalie Hammond by Cecil 
Thomas. 

‘ie «i 

There is an exhibition of portraits and 
figure studies by Angus Basil at the Na- 
tional Museum, Arts 
Building. The portraits are of unusual 


people and are handled with originality 
and a feeling for composition. In his 


and_ Industries 














Mr. NAUM LOS 


ART SCHOOL 


(formerly in Rome, Italy—1918-1928) 
SCULPTURE—DRAWING 


PAINTING—-CONSTRUCTIVE 
ANATOMY: MAN—HORSE 


Day and Evening Classes 


The School is officially recommended by the 
American Academy and by all Academies of 
other Nations in Rome. 


1947 BROADWAY 
at 66th St. Station New York City 
Phone Trafalgar 0022 














Gainsborough Galleries, 222 Central Park South 
—Portraits and paintings by Elie Cristo- 
Lovenau, to December 22nd. 

Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 

Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Paintings and watercolors by E. Lucile 
Howard and pastels Johann Bertelson, 
through December. 

Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of drawings by Fra- 
gonard, through December. 

Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Paintings by Dean Corn- 
wall, to December 22nd. Recent work by 
Malvina Hoffman, December 15th to Janu- 
ary 5th. 

Guarino Galleries, 600 Madison Ave. 
by Rubin, through December 24th. 

Helen Hackett Galleries, 9 East 57th Street— 
Portraits by Mary MacKinnon, to December: 
15th. Christmas exhibition of miscellaneous 
paintings. 

Harlow, McDonald & Co., 667 Fifth Avenue— 
Etchings by McBey, watercolors by Knap and 
watercolors of hunting subjects by Simpson, 
to December 31st. 

P. Jackson Higgs, 11 
art. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of small paintings and over-mantels by con- 
temporary American painters, to December 
3lst. 

Intimate Gallery, 489 Park Ave. 
of fifty new paintings by John 
December 3lst. 

Edouard Jonas Art Galleries, 9 East 56th St. 
Paintings by Iwan Choultse, to December 
24th. 

Kennedy Galleries, 785 Fifth Ave. 
engravings and color prints. 

Keppel Galleries, 16 E. 57th St.—Color 
of the XVIIIth and early XI Xth 
through December. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Kew Gallery, 634 Lexington Ave. 


by 


Paintings 


E. 54th St.—Works oi 


Exhibition 
Marin, until 


Etchings. 


prints 
centuries, 


Exhibition 


of English contemporary prints of all sub- 
jects, through December. 
Kleemann, Thorman Galleries, Ltd., 575 Madi- 


son Ave.—Christmas showing of etchings and 
engravings by old and modern masters. 

Kleinberger Galleries, 12 E. 54th St.—Exhibi- 
tion of old masters, through December. 

Knoedler Galleries, 14 East 57th St.—Drawings 
by Walt Kuhn, to December 17th. Sixty 
masterpieces of engraving and etching; silver 
point drawings and sculpture by John Storrs, 
to December 31st. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
ot bronzes by Fritz Behn, to December 17th 
Paintings and watercolors by A. Walkowitz, 
to December 15th. Modern paintings, etch- 
ings and bronzes, through December. 

John Levy Galleries, 559 Fifth Ave. 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 

Little Gallery, 29 West 56th St.—A group of 
small decorative flower paintings by Maud M. 


-Old mas- 


Mason, to December 15th. Handwrought 
jewelry, December 15th to 31st. 

Macbeth Gallery, 15 East 57th St.—-Etchings 
by Margery Ryerson and Carlton T. Chap- 
man, to December 17th. Portrait heads by 
Nancy Dyer and watercolors by H. A. Dyer, 


December 11th to 24th. 

Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 

Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. and Fifth Ave.— 
Color prints, under the auspices of the Amer- 


ican Federation of Arts, to December 15th. 
Japanese prints, beginning December 17th. 
Japanese ceremonial No robes and works 
of Goya, through December. 

Milch Galleries, 108 West 57th St.—-Early and 


recent works by Childe 
paintings by Ruth 
cember 24th. 

Montross Gallery, 26 East 56th St.—Paintings, 
etchings and lithographs by Harold Weston, 
to December 29th. 


and still life 
Burgess, to De- 


Hassam 
Payne 


figure studies he uses effective grouping 
and line treatment. 
* * * 


On November 17th the fall exhibition 
of the Art Promoters Club opened with 
a banquet. The exhibition continued 
until November 21st and included the 
work of the following artists: Miss de 
Grange, who showed antiques; Mrs. Con- 
stance Groome, portraits and landscapes 


in oil; Mrs. Turin Bradford Boone, 
watercolors and decorative art; J. An- 
thony Atchison, sculpture; Eva Col- 








Morton Galleries, 49 West 57th St.—Water- 
colors by Edith Haworth and drawings by 
Harry Carlson, through December. 

Museum of French Art, 22 East 60th St.—A 
loan exhibition of French manuscripts, De- 
cember 18th to 24th. 


National Academy of Design, 215 West 57th 
St.—Winter exhibition, until December 16th. 
Exhibition of black and whites, December 
15th to January 5th. 

National Assotiation of Women Painters and 
Sculptors, 17 East 62nd St.—Second general 
exhibition, until December 15th. Black and 
whites, December 15th to January 5th. 


J. B. Neumann, New Art Circle, 35 West 57th 


St.—Paintings by Moses Soyer, December 
14th to 28th. 

New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and litho- 
graphs by R. P. Bonington; corridor, third 


floor, early views of American cities. 


Newhouse Galleries, 11 East 57th St.—Oil 
paintings by H. Devitt Welsh, to December 
31st. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVII1th century English masters. 

Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings arranged by Martin de 
Muth, December 15th to January 12th. 

Frank Partridge, 6 W. 56th St.—Exhibition ot 
old English turniture, Chinese porcelains and 
paneled rooms, 

Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 

Ralston Galleries, 730 Fifth Ave. 
old masters. Exhibition of paintings by 
Martin Kainz, to December 15th. 

The Potters’ Shop, Inc., 755 Madison Ave.— 
New pottery of Charles F. Binns and etch- 
-— by Albert W. Heckman, to December 
25th. 


Paintings by 


Rehn Galleries, 691 Fifth Ave.—Paintings and 
watercolors by Robert Hallowell, to Decem- 
ber 29th. 

Reinhardt Galleries, 730 Fifth Ave.—Old and 


modern masters. 

Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings by various artists, 
through December. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East 5ist St.— 
Paintings by old masters. Loan exhibition 
of XVIIIth century paintings, to December 
15th. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of Art. 

Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Galleries, 9 East 57th St.— 
Paintings by French masters. Modern Eng- 
lish pictures by the London Artists Associa- 
tion, to December 17th. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings, to December 
te Paintings by Peter Arno, to December 
dist. 

Van Diemen Galleries, 21 East 57th St. 
ings by old masters. 

Vernay Galleries, 19 East 54th St.—Wether- 
field collection of clocks, oak and pine paneled 
rooms, mantelpieces, mirrors, wall lights, 
Georgian mahogany furniture. 

Weston Art Galleries, 644 Madison Avenue— 
Paintings. 

Weyhe Gallery, 794 Lexington Ave.—Water- 
colors and lithographs by Mabel Dwight, and 
bronzes by Renée Sintenis, to December 15th. 
Miscellaneous holiday exhibition. 

Whitney Studio Galleries, 10 West 8th St.— 
Paintings by Kenneth Frazier, black and 
whites by Reginald Marsh and portraits of 
Brooklyn Heights by Isabel Whitney, to De- 
cember 15th. Christmas sale of watercolors, 
prints, paintings and small sculptures by con- 


Paint- 


temporary American artists, opening Decem- 
ber 17th and closing Christmas Eve. Open 
Sunday. 


Wildenstein Galleries, 647 Fifth Ave.—C. T. 

exhibition of Chinese objects of art, 
to December 31st. 

Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Avenue— 
A selected group of old masters. Exhibition 
of portraits by Louis Betts, N.A., to Decem- 
ber 15th. 


%o 
200 § 


born, china; Bruce Wallace, decorative 
art; Charles Dunn, Brittany watercolors ; 
Mae Vance oriental designs, and Row- 
land Lyon, sketches made in Province- 
town. 

e ae 


At the Critcher School of Fine and 
Applied Art, paintings by Stanley Crane 
were recently on exhibition. The most 
interesting canvases were “La Gaude, 
France” and another view of the same 
village. The first of these paintings re- 
ceived a prize at the Indiana State fair. 














BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS ; 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 








KANSAS CITY 


The art department of the Athenaeum 
opened its annual exhibition on Novem- 
ber 15th with a varied assortment of art 
treasures from Italy. The display was 
in two parts. In the west parlor were 
Italian antiques and moderns lent by the 
Findlay Galleries and in the lobby and 
east parlor were souvenirs of foreign 
travel gathered by members and friends 
of the Athenaeum. 


Among these latter were several mar- 


bles owned by Mrs. Julia Guzzardo, in- 
cluding by Canova, “Crouching 


Venus” and “The Boy Economist.” An- 


two 


other marble was entitled “Boy Reading” 
“Spring.” A “Resting 
Mercury,” in bronze, the winged lions of 
St. 


and another 
Mark’s in brass, the famous pigeon 
bowl, an eagle in veined marble, a small 
vase from Pompeii, several colored me- 
dallions, including Raphael’s “Madonna 
of the Chair,” miniature copies of Fra 
Venus 


Angelico’s angels and a marble 


de Milo were among the exhibits. 





A pair of rose marble urns and painted 


wax candles in wrought iron sticks were | 
loaned by the Findlay Galleries. From 
the 
cloths, one in satin damask and point de | 
Venise, the other in filet lace. | 

The most important painting in the} 
exhibit the with Crab” by | 
Caravaggio. <A dozen modern 


Nelson estate were two banquet | 


‘Boy 
half 


Italian paintings were also included. 


was 








ST. LOUIS 


From the middle of November until 
the middle of December the City Art 
Museum displayed a collection of tex- 


tiles. 


* * * 


Martha Hoke were re- 
cently on view in the art room of the 
Central Public Library. In her recent 
work the decorative features are empha- 
sized in a series of South Sea Island 
themes. 


Paintings by 


* * * 


A display of paintings by Patcherni- 
koff was opened the middle of Novem- 
ber at the Newhouse Gallery. 

* *” * 

Following Florence van Steeg’s one- 
man show of decorative portraits and 
still life pictures at the Noonan-Kocian 
Gallery there was a display of English 
portraits and Dutch landscapes and in- 
teriors, assembled as a background for 
an exhibition of English and Dutch an- 
tique furniture. There are Chippen- 
dale and Hepplewhite chairs, tables and 
cabinets, and four rare old knife boxes 
of carved and inlaid mahogany. Of con- 
siderable interest is a bow-front side- 
board which was long the possession of 
Dame Ellen Terry, and was acquired by 
Mr. Kocian at the sale of her effects, 
soon after her death. While these new 
additions to the Noonan-Kocian collec- 
tion of antiques are on display in the 
large gallery on the ground floor, the old 
Spanish and Italian pieces have been re- 
moved to the second-floor gallery, where 
they may be seen for the asking. 
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23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


PARAF 
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Old China—Minia 





HAMBURGER Brotueas 


ANTIQUE FURNITURE—TAPESTRIES 


GOTHIC—XVIIIth CENTURY 


362 Rue Saint-Honore 
PARIS 


tures—Snuff Boxes 














J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 





J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 
























MARCEL BERNHEIM & Co. 


2bs RUE DE CAUMARTIN, PARIS 
MODERN PAINTINGS 











J. FERAL| 


Ancient Paintings 





| 
| 7 RUE ST. GEORGES 
| PARIS 











R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on Application 





























Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 
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First-class Paintings 


8 Rue La Boétie 
PARIS 














M.& R. STORA 


Gothic and Renaissance 
Works of Art 





Paris, 32 B'® Boulevard Haussmann 
























Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 

















GALERIE VAN LEER 








Painting since Cezanne 
41 Rue de Seine, Paris (6) 














ce ae 


ais lla P- 





i iS ati en inns at 


The Art News 


Saturday, December 15, 1928 



































BRUMMER 


Gallery 


WORKS 
OF 


ART 


PARIS 
203 Bis Bd. St. Germain 


NEW YORK 
27 East 57th Street 





























JULIUS LOWY | 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 








Antiques and Reproductions 
ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





|}other extremely 


| head on the 
Hugo would never pose for Rodin, but 





KNOEDLER HOLDS 
FINE PRINT SHOW 


The Knoedler Galleries is now holding 
an exhibition of sixty masterpieces of 
engraving and etching, ranging from 
Meckenem and Schongauer down to | 
Muirhead Bone and Sir D. Y. Cameron. | 
Practically all of the prints on view are 
superb impressions, and a. great many 
are rare states. Hence any review of 
the exhibition tends to become a matter | 


lof personal enthusiasms rather than of | 


detailed survey. The Knoedler Galleries, | 
who always issue excellent print cata- 
logues, have on this occasion surpassed 
themselves and published a booklet in 
which all the prints on view are repro- 
duced together with critical comments 
by authorities in the field. One of the 
most remarkable etchings in the exhibi 

tion is Rembrandt’s “The Three Cros- 
ses,” illustrated in the present issue of 
Tue Art News. The beauty of this im- 
pression, in a fourth state representing 
Rembrandt's own final expression of the 
subject, scarcely requires comment. An 

interesting print which 
we are illustrating is Rodin’s portrait of 
Victor Hugo, the first state of six, with 
two more tentative renditions of the 
lower part of the sheet. 


nevertheless the great sculptor conveys 
in this dry point the very spirit of his 
subject. 

Three remarkable Forains which hang 
on a wall close by Meryon and Lepere, 
almost destroy by their energy and or- 
iginality, the technical virtuosities of the 
lesser men. One is the large early plate, 
“Fille Mere,” profound in its tragedy; 
two others, “Le 
“VICTOR HUGO, TURNED TO THE 
RIGHT” ETCHING by RODIN 

Included in the current Knoedler 
exhibition 








Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


i i 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 

















“THE THREE CROSSES” 


Included in the current 


Miraculee,” are scarcely less 
In the French group Manet’s 
delightful “Boy with a Sword,” in the 
first state, and a Degas self portrait, 
magnificent in its sooty blacks, also at- 
Itract especial attention. 

| The group of old masters is small, 
las is unavoidable in such a varied show- 


land “La 
| powerful. 


Prevenu et l’Enfant,” |ing, but includes such delights of the 


|print collector as Meckenem’s “The Or- 
jgan Player and His Wife,” in an AIl- 
bertina duplicate, an early Lucas van 
Leyden, “The Resurrection of Lazarus,” 
Durer’s “Virgin with the Monkey,” and 
Schongauer’s “St. Christopher.” 








ETCHING by REMBRANDT 
Knoedler exhibition 


The group of Whistlers is particularly 


|rich in fine impressions among which the 


“Annie Haden,” is outstanding. \lso 
notable are a first proof of the only 
state of “Hotel de Ville, Loches,” 
eral works of the Amsterdam set and an 
example or two from the Venetian series. 

Modern English etching is well repre- 
sented by fine plates of Muirhead Bone, 
Sir D. Y. Cameron and James McBey. 
Admirers of Zorn will find an excellent 
series. Masson, Nanteuil, Van Dyck 
and Cornelis Visscher in a group of fine 
prints reveal the brilliance of portrai- 
ture in this medium. 


sev- 
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PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 
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222 Central Park South 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 





| EXHIBITION OF 
ETCHINGS— 
ENGRAVINGS 


KLEEMANN _ 
THORMAN | 
GALLERIES, 110. 





Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and $4th Streets 
NEW YORK CITY 

















New York 


Amsterdam 


Frans Bufta & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 
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Established over 25 years 
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J. LOWENBEIN, President 
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